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TALLULAH BANKHEAD

There is less in this than
meets the eye,

Tallulah Bankhead (1903-1968)
was a celebrated international
actress and scandalous public
figure. Ms. Bankhead did all the
wrong things with consummate
flair and in the best of taste.

CHAPTER 2

What is type?




Eversince people have been writing things
down, they have had to consider their audi-
ence before actually putting pen to paper:
letters would have to look different depending
on whether they were to be read by many other
people (in official documents or inscriptions),
just one other person (inaletter), or only the
writer (in a notebook or a diary).
There would be less room for
The official guesswork if letter shapes were made
:m:&:;ﬂai:% more formal as the diversity of the
this detailofthe  readership expanded.
Trajan Columnin

Rome, never went
out of fashion. read by a large number of people were

betow: Many dlgital rendered not by pens but by chisels.

typefacesevokethe Large inscriptions on monumentsin
timeless beauty of

ancientinscriptions
andearlyprinting  with letters drawn on the stone with a

types.Trajan, brush before they were chiseled. Even
designed by Carol ) . ) .
Twomblyin1990,  if white-out had existed in those days,
Isagoodexample. ¢ \y5u1d not have helped to remove
mistakes made in stone. A bit of planning was
also more important then, since stonemasons
were sometimes more expendable than slabs

of marble or granite.

Some of the first messages to be

ancient Rome were carefully planned,
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Graphicdesign and typography
are complicated activities, but
even simple projects benefit
from thinking about the
problem, forming a mental
picture of the solution, and
then carefully planning the
steps between.
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atbofcelli, &di floride Genifte, &di multiplice herbe uerdiffime, qui
uidiil Cythifo,La Carice,lacdmune Cerinthe.La mufcariata Panachj
ria el fiorito ramunculo, & ceruicello,ouero Elaphio , &laferatufa &
uarieaffai nobile,8& de moltialtri proficui implici, & ignote herbe & fig
ri per gli prati difpenfate. Tutta quefta lzta regione d¢ uiridura copidfa:
menteadornata feofferiua, Pofcia poco piu ultradel mediano fuo io

trouaiuno fabuleto,ouero glareofa plagia, ma in alctino loco difperfa.
mentecum alcunicefpugli deherbatura,Quiuial gliochii mei uno io.
cundiffimo Palmeto fe apprefento cum le fogliedi cultrato mucrone
ad citautilicatead gli zgyptis.del {uo dulciffimo fructo feecunde & abun

dante. Tra lequaleracemofe palme,& picolealcune, & molte mediocre
& lalere drite crano & excelfe, Electo Signode uictoria per el refifter
{uo ad lorgente pondo. Ancora&in quefto loco non trouaiincola,nea
- troanimalealcuno.Ma peregrinando folitario tralenon denfate main
teruallate palmefpecatiffime,cogitando delle R achelaide, Phafelide,
Libyade,non effere forfaa quefte comparabile. Echo che iino affermat
&carniuoro lupoalla partedexteracum la bucca piena miapparue.
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[n turn, these “official” styles of writing
influenced how handwriting was looked at and
how it was taught in schools or other learning
centers, such as monasteries.

Today, when we are supposed to write
legibly, we're instructed to “print.” While we
mighthave a hard time reading something
written 200 years ago in what was then con-

page from sidered a very “good” hand, we have no

Aldus Manutius’
Hypnerotomachia
Poliphili, 1499.

problem reading writing from Roman
times. Likewise, the typefaces designed
500 years ago, shortly after printing
with movable type was invented, still look per-
fectly familiar (if a little quaint) to us. We might
not be using the exact same letters reproduced
in the identical manner, but the basic shapes

and proportions are still valid today.

(ta lztaregioned
oco piuuleradel
plagia, ma in alc

tura,Quiunialgl

fta leta regioned
oco piu ultra del
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atura, Quiui al gl

Some typefaces have stood the
testof time and appear as
contemporary today as they did
500years ago. Their modern
digitized versions have a slight
edge when it comes to clean
outlines.

Other typefaces also were per-
fectly legible 500 years ago, but
can hardly be read by anybody
today. It has to do with cultural
perceptions, not the physical
properties of the typefaces.
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For centuries, fraktur (literally,
“broken writing”) was the
standard typographicstylein
Northern Europe.Roman
typefaces were called Roman
because they came from Italy
and were used to set Romance
languages like Italian, French,
and, of course, Latin.

When communications became
more international, typefaces
that were more universal were
in demand. Today fraktur,
gothic, and similar styles are
only used to evoke the feeling
of abygone era, for example,
on the banner of newspapers
such as The New York Times.

They also come in handy when
someone has to design a job
that has Germanicundertones.
The Nazis did indeed sponsor
and even order (as was their
way) the use of what they
called “Germanic” typefaces,
making itimpossible for
generations after World War 11
to use these types without
unpleasant connotations.

Far left: Type designed by
Francesco Griffo for Aldus
Manutius’press.Bembo from
the Monotype Corporation,
1929,isa modern equivalent.

Left: Gutenberg’s Bible from
1455.
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While the basic shapes of our letters haven’t
changed much in hundreds of years, there have
been thousands of variations on the theme.
People have designed alphabets from human
figures, architectural elements, flowers, trees,
tools, and all sorts of everyday items, to be used
asinitials or typographic ornaments (seeright).
Typefaces for reading, however, are generally

Top inset: derived from handwriting. Gutenberg’s
Italian Manuscript, ¢ o followed the forms of the letters
ca.1530,shows how

peoplewrotethen.  written by professional scribesin
Er‘;t;“';"bi:;;t;f fifteenth-century Germany. The print-
writing instructions  ers in Venice, a few decades later, also
Rfﬁ;ﬁﬁ?ﬁﬂfj}" based their first types on local hand-
from engraved writing. Over the centuries, cultural
Wulbinde, differences have been manifested in
the way people write. Professional

a.1521.The type
on the pageis
scribes in European courts developed

Adobe Jenson Italic,
designed by Robert . .
Slimbachin 1996.  elaborate formal scripts. As literacy

spread, people began to care more
about expressing their thoughts quickly,and
less about style and legibility.

Quills, fountain pens, pencils, and felt-tip
pens have all done their part to change the look
of handwriting. The common denominator,
the Roman alphabet, has survived all these
developments remarkably intact.

N Tagliente Initials, A Bickham Script,
Judith Sutcliffe Richard Lipton

H Gill Floriated
Capitals, Eric Gill

A Mythos, MinWang D Rad,
and Jim Wasco John Ritter

g_ﬂosewood, 0 KigaliBlock, ~  E Studz,

"M Buker Chansler ~ Arthur Baker Michael Harvey
i Giddyup, V Zebrawood, S Critter,

2Urie Szujewska Kim Buker Chansler  Craig Frazier
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By the same token, what was thought to 183 226
& (+16+27) (+16+27)
be a fashionable house hundreds of yearsago

is still a very desirable house today. Fashion
has changed considerably since the 14008, but
people still wear shirts, trousers, socks, and 3

shoes. The process of manufacturing them has
changed, but materials such as wool, silk, and
leather are still very popular, and are often more
desirable than their modern alternatives.
Afterall, the form of the human body
hasn’t changed in the last 500 years, nor has the

basic way we look at the world around us. Our

view of things is still largely shaped by nature —
plants, animals, weather, scenery. Most of what

]
we perceive as harmonious and pleasing to the 1
eye follows rules of proportion that are derived
from nature. Our classic typefaces also conform

to those rules; if they don’t, we regard them
as strange: at the least fashionable, and at the
worst illegible.

The human body
hasn’t changed
drastically for
centuries, so neither
have things like
shoes, fashion
influences not-
withstanding.
Hereisa collection
of some footwear
from the fifteenth
century until today.

Some people have measured
the human body to find what
makes certain proportions look
more beautiful than others.

Le Corbusier’s Modulor (the
system framing his ideas of
modern functional archi-
tecture)is neatly related toa
man with an outstretched arm.
Not surprisingly (to anyone
who's ever looked into the laws
of harmonious proportions),
the French architect found that
the Golden Section was the
underlying principle for all the
measurements used in his
drawings of the human body.




The first generation to grow up with
television (those born in the 1950s) is still
imitating and fantasizing about the lifestyles
depicted on TV. This generation is followed by
one growing up with music videos, virtual
reality, and the internet. The manipulation of
sounds and images, the invention of artificial
realities, and the experience of life inside
man-made surroundings put to question
our “natural” rules of perception. And, as with
every technological and cultural development
in the last 2000 years, type and typography
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e / / reflect this. If current trends are anything to First examples of a new tech- &
e fﬁé& I e F 0 [ . nology rarely resemble their |
-l ;5 - _ go by, the look of typefaces is bou_nd to change oo s sl |
: more by the year 2020 thanithasinall theyears  leastnotinappearance. |

. : The underlying principles,

since the ﬁfte-renth cenltury. T.he nextgeneration oo vere there 3

of readers might consider things acceptable already. If they hadn't been, ;

: : : planes wouldn't fly, TV tubes 1

and, indeed, highly legible, that we would today "' Tinglodianid cars

consider ridiculous. wouldn't be faster than
“I1l never catch on.” Isn’t that what people ~ erse-drawn carriages.

said about almost every major discovery or

invention?
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saeenfonsforphones - Typefaces are NOT intrinsically legible

and handheld devices
broughtback bitmaps,
justafterwehadgot TEMY ME 0 MEII0IE
used to“real” printing
typeon ourprinters and mm
computer screens. . i "
Atthe sametime,font LIt mich ZLrac k.
technology enables
designers to re-create °
every style of lettering
that ever existed, from Learnln Erom Las ve as

nostalgic Americana to |
primitive pixel type, i
whichis now being used World Famous BUﬁet ‘
asa fashion statement. |

From top to bottom:

Zuzana Licko’s e
bitmap-inspired % il
typefaces from 1987; i e 2 i
(R | I [

screen fonts for Nokia, |
Ericsson, and Sony; i
Nugget and Jackpot . i
by House Industries; Pixels are cool.
FF Peecol and

FFsubMonobyEboys. PiIX€lS are way cool.




