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research
“Beauty looks, at the same time, towards our 
ideals, towards our deeper and more delicate 
moments of reflection. That is why we can 
love, and not merely like beauty.  It is as if 
beauty knows our surface and our depths; 

and wonderfully unites them. The promise of 
beauty is that we can be complete. 

And that is why beauty is an essential in life.
Material beauty is the natural expression of 

spiritual longing; it is the natural sign of 
love.Beauty looks the way love feels."

    -Modern Marriage, Tradition and the 
Individual Spirit, by John Armstrong. 



I was super excited to wear a wedding dress 
‘cause it meant I was getting married! I think 
part of it is as a girl you grow up thinking that 
brides are the most pretty women and that if 

you wear a white wedding dress like them you 
can look as pretty too. 

I felt very pretty in my dress. To be completely 
honest, I don't know if it really does have a 

significance to me! I think it does have a spe-
cial place because I was married in it but I try 

to not get attached to material items. 

-Leah
This is the day that almost every girl dreams 
of. So finally wearing the white dress is like a 

dream finally coming true.
My abuela had a long train for her wedding 

and I also wanted to incorporate that into my 
wedding as well.

-Natalie
Wearing a wedding dress was something I 

dreamed of when I was little. It's THE dress 
you get to wear once.

I would have loved to have worn my mom's 
dress, but she borrowed her dress since she 

was too poor to afford to buy one.
 I will never wear my dress again, but would 

be willing for my daughters to use it by updat-
ing it to current trends.

I felt absolutely beautiful in my dress.

-Katie







video

https://vimeo.com/208363632

This video explores the quotes used for inspiration, 
and into the context of the physical scenery. 

By the end, my stance on the idolization is produced 
after my observations have been made.

Music:
La Vie en Rose by Louis Armstrong

Setting:
Bergdorf Goodmans

https://vimeo.com/208363632


Development
prints

Photos were taken through layering 
objects, then manipulated in Photoshop 
to have different textures and consistent 
color theory. 

Floral motif emerged from these prints, 
representing how beautiful a flower is, 
but incredibly short-lived. 



Development
color

FIG
PANTONE 7428 C

PLUM
PANTONE 7435 C 

WILTING ROSE
PANTONE 7643 C

ORANGE ZEST
PANTONE 7416 C

SALAMON
PANTONE 177 C

SAND
PANTONE 482 C 

BLACK
PANTONE BLACK 6 C

STEEL GREY
PANTONE 425 C 

COOL GREY
PANTONE COOL GREY

5 C

ORCHID
PANTONE 674 C 

 PINK
PANTONE 673 C BALLET SLIPPERS

PANTONE 7436 C
RASPBERRY
PANTONE 219 C

BURGUNDY
PANTONE7623 C

GRAPHITE
PANTONE NATURAL 

BLACK C

OFF-WHITE
PANTONE WHITE

After a consistent color theory was made in photoshop, color swatches 
were pulled from the prints. 

Pinks and oranges were created to enhance the feminity, but most 
importantly, embracing how “Beauty is the way love feels.”

Off white is mostly used to nod to the dominant bridal color, but still 
not a pure, conventional, and traditional white.

The significance of grey represents a time of transition. This new 
mentality towards material beauty isn’t black and white for everyone, 
and requires time to change their viewing on materiality. It also dis-
plays how this mentality is shifting from one generation to the next.  



Development
drapes

Drapes were used with both fabric and 
paper. 

Shapes were created by wrapping it 
around the body, or adding onto the 

body shape. 

Accordion pleats became prominent, 
displaying how we as a society go back 

and forth on the view of material 
beauty.

 

It was also important to drape with the 
prints created to better view the place-

ment when designing. 



Development
Fabrics and embroideries

Fabrics were chosen based off quality and 
luxury. 

Silks, furs, leather, satin, velvet, cotton, cotton 
canvas, mesh, silk taffetta, silk chiffon, silk 
organza, and viscose, composed this collec-
tion. 

In addition as part of the fabric manipula-
tions, natural fiber dyes were also utilized for 
both solids and prints. 



(Clockwise from top left)
1. Fringe and braided muslin, dipped into 
borax solution overnight to grow crystals. 
2. Strip of muslin  dipped into borax solu-

tion overnight to grow crystals amd 
self-creating seam

3. Mapping different fabric manipulations 
intended for this collection, including 

some illustrations. 
4. Floral shapes from one print, repeated 

in a circular pattern, re-interpreting the 
concept of completeness and unity stated 

in foundational quote. 



(Clockwise from top left)
1. Single flower embroidered with thread tassels.

2. Larger flower set with multiple embroidery tech-
niques and sequin outline.

3. Floral vine embroidered onto mesh. 

Floral motif used to represent how beautiful a 
flower is, but incredibly short-lived. 



Natural dyed cotton as raspberry, then bleached. 
After, used sequins to create floral shapes, or abstract floral shapes. 



Hexagon smocking technique 
used to create flexibility around 
the body. This is a traditional 
technique, but used as a reminder 
to stay flexible with transitioning 
into this perception of anti-idoliz-
ing material beauty. 

Sequins in the shape of thorns, dis-
playing the agressiveness material 

beauty creates. 



Development
Sketches and collages







Sketches were drawn keeping in 
mind the patterns made, research 
from runway shows, and Berg-
dorf’s, sustainable thinking, and 
experimental drapes. 

(To the right)
“Grocery List” of concepts or 
shapes intending to use. 

(Above)
Looks made from collages that 
needed to be sketched out. 



final

Natural dyed cotton as raspberry, then bleached. 
After, used sequins to create floral shapes, or abstract floral shapes. 



Final Mood Board
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