
C L E M E N T E  C O U R S E   

I N  T H E  H U M A N I T I E S

L I T E R A T U R E  A N D  D I G N I T Y
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B A R D  C O L L E G E

I n the last  220 years,  the Supreme 
Cour t  has  invoked the word “dignit y ” 
in  more than nine hundred opinions, 
inc luding the landmark 2011 case 
mandat ing pr ison populat ion 
reduc t ion in  Cal i fornia  (Brown v  Plata) . 
The concept  of  d ignit y  undergirds 
mandates  to  respec t  people’s  legal 
personhood,  their  equal i t y,  their 
l iber t y,  and their  personal  integr i t y. 
The way we understand human dignit y 
informs how we think about  people’s 
fundamental  r ights :  How do we punish 
people?  How do we distr ibute goods 
and ser v ices?  How do we treat  those 
with l imited pol i t ica l ,  cultural ,  or 
socioeconomic  power?  This  l i terature 
course  wi l l  examine how  human 
dignit y  — the fundamental  and innate 
value of  a  person –  is  explored in 
great  works  of  l i terature.



Professor and Teaching Assistants

      Fa l l  2019
Tuesdays  5 :00 p.m.  8 :00 p.m. .

101 M ar ietta  Street ,  At lanta ,  GA 

E-mai l :  sarah.higinbotham@emor y.edu

Talk  or  tex t :  404-668-2747

      I mpor tant  Dates
September 10		  First Class 
Oc tober  1 		  Fi rst  Essay
November  5 		  Commonplace Books

November  12		  Second Essay Due

      Mater ia ls

REQUIRED
Hamlet ,  Wi l l iam Shakespeare

Bacchae,  Eur ipides

I nvis ible  Man,  R alph E l l i son

Ar t ic les,  chapters,  and poetr y  
ass igned on sy l labus

WEBSITES
Dr.  H iginbotham’s  Website

Common Good At lanta

Dr. Sarah Higinbotham 

Kathryn HiginbothamTea

Kathryn Higinbotham,
Georgia Tech

Jacob Ruhkamp,
Emory University

https://higinbotham.lmc.gatech.edu/
http://www.commongoodatlanta.com/


 E V A L U A T I O N 

Ever y assignment wi l l  have specif ic  and thorough guidel ines that  explain the projec t .  You can 
access the assignment information on the course website.  You can also discuss an assignment 
with me before i t ’s  due.  Whi le  the ass ignments  themselves  are  chal lenging,  you should never 
feel  lost  or  confused about  the ac tual  parameters  of  an ass ignment or  my expec tat ions.  I f  you 
do,  p lease ask  quest ions  in  c lass,  make an appointment  to  see me,  or  e -mai l  me.

PAR TICIPATION:  M ake ever y  ef for t  to  be 
present  and engaged in  c lass. 

F IRST ESSAY:  I n  “ The Lesson for  Today,” 
Frost  says  that  he “had a  lover ’s  quarrel 
with  the wor ld.” How do his  other  poems 
suppor t ,  or  not  suppor t ,  th is  statement? 
Use examples  to  suppor t  your  answer.  Due 
Oc tober  1

SECOND ESSAY:  The course  has  focused on 
the concept  of  “dignit y,” or  the r ight  of  a 
person to  be valued for  their  own sake. 
Choose one work  of  l i terature  f rom the 
semester  and wr ite  about  how dignit y  was 
upheld or  denied.  Due November  12

PRESENTATION:  Take 2  minutes  to  share 
your  work  and what  you learned on 
November  12 

COMMONPLACE BOOKS:  See handout

R A L P H  E L L I S O N

FIRST ESSAY

PRESENTATION

COMMONPLACE
BOOK

REFLEC TIONS

SECOND ESSAY

PARTICIPATION

 A S S I G N M E N T S

Ralph Ellison



 A C A D E M I C  I N T E G R I T Y 

“Plagiar ism,” f rom the Lat in  word for  k idnapping, 
i s  present ing another  person’s  work  as  your 
own.  When you del iberately  use someone else’s 
language,  ideas,  images,  or  other  or iginal 
mater ia l  or  code without  fu l ly  ack nowledging 
i ts  source by quotat ion marks  as  appropr iate, 
in  footnotes  or  endnotes,  in  works  c i ted,  and in 
other  ways  as  appropr iate,  the work  is  not  your 
own.

 T H E  Q U A L I T Y  O F  F A I L U R E 

One of  the greatest  obstacles  to  learning is  the fear  of  fa i lure.  Students  have sometimes 
been taught  that  they need to  be per fec t−or  as  c lose to  per fec t  as  poss ible−in order  to  be 
val idated,  approved,  and rewarded.  But  I  th ink that  there  are  things  far  more impor tant  than 
per fec t ion:  cur ios i t y,  r i sk  tak ing,  pers istence,  integr i t y,  se l f -awareness,  and of ten fa i lure 
i tse l f.  I  want  you,  in  the words  of  Edward Burger,  to  make for  yourselves  “a  mind enl ivened 
by cur ios i t y  and the intel lec tual  audacit y  to  take r isks  and create  new ideas,  a  mind that  sees 
a  wor ld  of  unl imited poss ibi l i t ies.”

For  this  reason,  par t  of  the course  wi l l  involve address ing how you handled fa i lure  this 
semester  in  the Clemente Course.  Have you been wi l l ing to  chal lenge yoursel f  and take 
r isks  that  might  result  in  fa i lure?  Have you been aware of  when you have fa i led,  and 
refused to  give up in  the face of  fa i lure?  Have you found ways  to  use your  fa i lure  to  create 
something new and interest ing?  Have you grown from your  fa i lures?  I  hope that  you wi l l 
a l low yoursel f  to  take r isks  and learn f rom them.

Flannery O’Connor 

 M I S T A K E S  A R E  W E L C O M E

A writ ing teacher  I  admire,  N ick  Carbone,  has  this  to  add about  plagiar ism:  Unfor tunately, 
the term “plagiar ism” is  more technical  than prac t ica l .  I t ’s  used to  descr ibe equal ly  mistakes 
in  handl ing and c i t ing sources  and del iberate  cheat ing and ly ing about  the authorship of 
the work  you hand in .  I n  fac t ,  one refuge of  many cheaters  i s  to  say  that  they merely  made 
mistakes  in  source handl ing.  So by plagiar ism in  this  course  I  want  us  a l l  to  dist inguish 
bet ween f raud and cheat ing,  which is  a lways  wrong,  and mistakes  in  learning,  which are 
inevitable,  correc table,  and for  many people,  necessar y  for  learning.  M istakes  are  welcome; 
del iberate  f raud is  not .  ( “ Talk ing about  Plagiar ism:  A Syl labus Strategy ”)



 D I S A G R E E M E N T S 

I  think most  of  what  I  have learned that  i s  of 
any consequence has  ar isen f rom disagreeing 
with someone else.  I  welcome your  respec tful 
d isagreements  with me.  I f  we a l l  interpret 
what  we read and discuss  in  the same way, 
we have a  problem,  because no true think ing 
wi l l  occur.  At  the pr ison where I  teach,  the 
new students  are  ver y  hesi tant  to  disagree 
with their  peers,  or  me,  because in  the pr ison 
universe,  d isagreements  a lmost  invar iably 
escalate  into v iolence.  But  the students  - - 
both ins ide pr isons  and outs ide - -  gradual ly 
learn that  disagreements  make the c lassroom 
environment  more interest ing,  produc t ive, 
generat ive,  and chal lenging.  Our  c lassroom is 
not  Plato’s  Cave. 

Please note that  the col lege c lassroom is  a 
place where ideas  are  exchanged respec tful ly. 
I  look for ward to  an environment  where this 
wi l l  occur,  but  I  don’t  have much tolerance 
for  d istrac t ing behavior,  such as  rudeness, 
tex t ing,  s leeping,  or  ta lk ing to  others  dur ing 
c lass.  I f  your  par t ic ipat ion is  d isrupt ive  to  the 
c lassroom discuss ion,  i f  i t  creates  a  host i le, 
int imidat ing,  or  of fensive environment,  you 
are  subjec t  to  removal  f rom the c lassroom at 
my discret ion.

 R E V I S I O N 

You have the oppor tunit y  to  revise  any of  your 
projec ts  this  semester.  The abi l i t y  to  accept  and 
ac t  on cr i t ic ism is  one of  the most  impor tant 
cr i t ica l  abi l i t ies  you can develop.  Can you 
hear  construc t ive  cr i t ic ism with an open mind, 
bui ld  on lessons learned,  and make revis ions 
in  response to  suggest ions?  I f  so,  I  wi l l  assess 
your  revised projec t  a  second t ime.  A  revis ion 
isn’t  just  a  quick  f ix  of  the obvious  errors,  but 
a  “re -v is ion,” or  another  look at  your  projec t , 
in  which you address  feedback .  I f  you choose 
to  revise,  i t  can only  help,  not  hur t  your  grade. 
The revis ion must  include a  cover  letter,  in 
which you expla in  to  me what  and why you 
revised what  you did.

Revis ions  are  due one week f rom when you 
receive a  grade and feedback f rom me.  I f  you 
revise  an ass ignment,  I  wi l l  average the t wo 
grades  as  your  ass ignment  grade. 

The Tragedy of King Lear, William Shakespeare 



 L A T E  A S S I G N M E N T S 

I n order  to  make the evaluat ion process  fa i r  to  students  who submitted their  work  on t ime,  I  wi l l 
accept  late  ass ignments  only  i f  you communicate  with me about  i t  before  the ass ignment  is  due. 

 C L A S S R O O M  P O L I C I E S 

I n addit ion to  respec tful ,  engaged par t ic ipat ion,  I  have the fol lowing c lassroom pol ic ies :  1)  no 
laptops unless  we are  speci f ica l ly  us ing them,  for  example dur ing the wr i t ing workshop days ; 
2)  cel l  phones on s i lent  and in  your  bags ;  3)  you should ask  at  least  t wo quest ions  or  make t wo 
comments  in  each c lass.  I f  speak ing dur ing c lass  i s  ex tremely  uncomfor table  for  you,  you may 
wr i te  down your  comments  and/or  quest ions  and give them to me at  the end of  c lass.  Al ternat ively, 
i f  you are  ver y  enthusiast ic  about  speak ing in  c lass,  p lease refra in  f rom mak ing more than f ive 
comments  or  ask ing more than f ive  quest ions.  You may wr i te  down what  you were not  able  to 
say  and I  wi l l  read i t  a f ter  c lass.  This  i s  to  keep the ent i re  c lass  equitably  par t ic ipat ing dur ing the 
t ime we have together.

 C U R I O S I T Y 

	

“Cont inual ly  seek ing what 
l ies  beyond your  hor izon is 
cur ios i t y.” - -  N ick  S ousanis



 W E E K L Y  S C H E D U L E  

Week 1
September 10
	 “Allegory of the Cave,” Plato

Week 2
September 17
	 “Mending Wall” and “After Apple Picking,” Robert Frost
	 “There’s a Certain Slant of Light” and “I Felt a Funeral in My Brain,” Emily Dickinson

Week 3
September 24
	 Writing Workshop: Tutors present to work on essays individually 

Week 4
October 1
	 Frost essay due 
	 Unflattening, Nick Sousanis 1-67

Week 5
October 8
	 Hamlet William Shakespeare, act 1

Week 6
October 15
	 Continue Hamlet

Week 7 
October 22
	 Selections from Invisible Man, Ralph Ellison 
	
Week 8
October 29
	 “Revelation,” Flannery O’Connor 
	 Writing tutoring night 

Week 9
November 5
	 Commonplace Books Due 
	 Bacchae, Euripides

Week 10
November 12
	 Second Essay Due
	 Presentations 


