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xil Preface

the poet as a speaking performer, this monument performs the operation
of severing a piece of his language from its context, showing that the lo-
cation in itself has a power to transform the text. In this, Ullman echoes
an important clement in Heine’s writings: the insight and insistence that
words are always spoken from a particular position in time, as well as in
space. It also reflects Heine’s related fascination with the consequences of
severing the written word from such a context. Ullman uses the medium
of the memorial to create a context, a space that invites those who pass
through it to perform an act of commemoration by rereading Heine’s
words and rearticulating their meaning.

In these two Berlin monuments, I see refracted two schematically op-
posed ways of thinking about literature. In the first, the text is seen as an-
chored in a space organized by the human body, whose gestures and per-
formances allow texts to produce meaning. This phenomenological view
of literary language traces the text—and the text in this case is more likely
to be a poem—back to an enunciation, a spoken word in a world space.
In the second, the language of literature is seen as undoing or challenging
this phenomenological, embodied order. Here, literary language—which
in this case is prototypically prose—functions in the absence of a perform-
ing body and constructs its own spaces against the space of performance.

Here a clarification is necessary, for this may sound like a retrograde
reinstitution of binaries rooted in the metaphysics of presence that de-
cades of philosophy, deconstruction, and literary theory have labored
to dismantle. In that metaphysical schema, poetry is said to align itself
with presence and truth, whereas prose figures as the ultimate form of
writing, mediation, absence, and therefore falsity. But reinstituting such
binaries is not my intention. Instead, the formulation of this binary op-
position should be seen as an ideal-typical schema in relation to which
phenomena—texts, images, reception histories, archived notebooks, none
of which fulfills the ideal type completely—can be measured and under-
stood. Thus, in the classical Weberian sense, these ideal types are never
instantiated in pure form, but rather versions of them circulate in culture
and can be reconstructed by an observer as a way of understanding the
scale that lies between the binaries.

Another way of thinking about this is that the two monuments ex-
emplify two pragmatic frames of reference: the first assumes a space of
copresence, within which a gesturing body, spoken words, and context
operate together to create meaning; the second, in contrast, assumes that
neither context nor gesture are available and that language must com-
pensate for this absence in order to speak clearly. Presence and absence
are thus not mapped onto a binary distinction between mediation and
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Xy Preface

Prose, etymologically related to a movement forward, hardly seems
destined to become attached to this uneasy nostalgia, this sense that
things have changed irrevocably and that the consequences for art and
literature are serious. Prosa or prorsa is derived from the Latin verb pro-
vertere, “to turn forward,” and the adjective prorsus, “straightforward,
straight, direct.” This dimension of prose is often present to the minds
of those who theorize it. In their essay “The Prose of the World” Michal
Peled Ginsburg and Lorri G. Nandrea focus on the tension between “the
linear, forward movement of prose,” its progressive nature, the fact that
its “sense depends on what lies ahead (the end of a sentence; the next
event in the plot of a novel)™ and its various modes of looking and link-
ing back.® This allows them to isolate a “particular consciousness of time
or historical consciousness” embodied by prose in which the irrevocabil-
ity of the past, the fact that “there is no return,” seems to be the fuel of
a movement forward: “trime moves only forward, it is not cyclical, and
we always move toward the new and the unknown.”” Indeed, the liter-
ary term for straightforward discourse also shares a root with a Roman
goddess—Proverta or Prorsa—who was called on by women in labor to
ensure a straightforward, headfirst birth. Thus, prose guards the advent of
the entirely new into the world.®

Yet concurrently, prose has been thought of as a particularly fitting me-
dium to speak of the past, its independence from any formal constraints
lending it the credibility to narrate history.” Indeed, the same goddess who
turns the fetus forward on its way into the world has been associated with
a mastery over the past; as the Encyclopedie d’Yverdon, published by For-
tune Barthelemy de Felice in 1774, defines it:

PRORSA or PROSA, (N), Myth. Goddess who is invoked by women
to procure successful labor. One also invokes her to repair those
born ill, since she has power over the past.!

The thrust of the turn forward, in other words, is balanced by the call of
the past, be it as something that is mastered, something that is truthfully
represented by prose discourse, or as something that is irrevocably lost
with the rise of prose and a prosaic consciousness, as in the example from
Novalis’s Brouillon. In this way, Prosa bears a relation to another Roman
deity, the double-faced Janus who stands at the threshold and looks both
ways, to the future and to the past.

But Barthelemy’s reference to the mythological roots of prose is an ex-
ception to the rule. The interest of the Enlightenment and its nineteenth-
century successors in prose focuses mostly on its status as a latecomer to
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xvi Preface

weathered in this process of becoming.”'” For him, then, prose is more
natural or closer to the properties of language as such, whereas poetry is
derived from a process akin to the estrangement that thinkers from Vico
to Herder recognized as the source of prose.'

Bakhtin’s polemical favoring of prose over poetry is framed as a re-
sponse to both the Romantic view that the world can and must be re-
enchanted through poetry and the Russian Formalist privileging of po-
etry and poetics as the key to thinking about literary language. Recalling
Novalis’s statement, Bakhtin’s position is sometimes translated into the
language of cosmology, for example when he describes prose as a “Gali-
lean linguistic consciousness.”'” For Bakhtin, “the language of the poetic
genre is a unitary and singular Prolemaic world outside of which nothing
else exists and nothing else is needed. The concept of many worlds of
language, all equal in their ability to conceptualize and to be expressive,
is organically denied to poetic style.”* This is certainly a different gal-
axy from Novalis’s prognosis of the “prosaic nature” of his contemporary
universe, yet the shared cosmological metaphor is thought-provoking and
only underscores the persistence of a number of questions regarding the
usage of the terms “prose” and “prosaic.” First, what is the relation be-
tween the two terms? What is so prosaic about prose? And why did this
literary mode come to signify a world-historical rift that results in loss
and disenchantment? Furthermore, how did this perception change over
the course of the nineteenth and twentieth centuries? What is its afterlife
in the present? Finally, what are the implications of this association for
our reading of prose texts?

Prosaic Conditions is an effort to supply some answers to these broad,
but curiously rarely discussed, questions. In what follows, I treat prose
as a signifying practice that emerges in competition with other existing
practices, specifically, the practice of performance. What marks prose as
an emergent signifying practice is the power to abstract from the particu-
lar time and place of a performance, to produce a discourse that replaces
copresence through a range of rhetorical strategies that supply alternative
scaffolding for discourse.”* However, this does not imply a binary picture,
cut after the model of Monsieur Jourdain’s philosophy teacher, in which
everything that is not prose is performance and vice versa. Rather, prose
and performance represent the two ends of a spectrum along which ut-
terances, texts, and other objects can be located, based on the degree to
which they seem to assume a space shared with a listener or conversely
to assume that no such shared context is available and things must be
explained and explicated. Moreover, as they are reproduced in new me-
dia, translated into new languages or simply consumed in new contexts,
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xuiil Preface

as it directs our attention also to the pragmatic impact of literary texts.
This too is borne out in multifarious ways: texts can be thought of as hav-
ing agency through their influence on other texts, but also through their
interference in the formation of national movements and the expansion
of political imaginations. An overwhelmingly clear example of such an
impact of the literary sphere on politics and society is the case of literary
Zionism in its two main languages, Hebrew and German.

As Benjamin Harshav famously describes, Israeli statehood is the end
result of “an ideology that created a language that forged a society that
became a State,” a causal chain that would have been interrupted if it
were not for the force of literature that carried the language through.”
But this leaves the question open what it would mean for texts to be
agents in such world-historical transformations and it paints too mono-
lingual a picture of the literary history of Zionism. By focusing on the
pragmatic conditions that are implied by key Zionist texts in German and
in Hebrew—the way that they write about their own relation to the world
and ability to operate in the world—this book addresses the fundamental
assumptions that have formed the scholarly discourse on the agency of
literary texts in the transformation of Jewish life in modernity and the
remaking of its spaces.

Building on the model that presents prose as the medium diametrically
opposed to performance, I focus on the changing pragmatic conditions
of Jewish writing in the modern period. This entails an interest in the
different contexts, the different places in which the texts I read situate
themselves and in which they are read. Accordingly, my description of
the transformation of Jewish cultures and literatures in Europe since the
early nineteenth century centers on the transformation of space, both as
the product of social construction and as a poetic category that forms
the imagination and its products.” Positioned at the heart of this trans-
formation, Zionism is a constellation of grand spatial ambitions, aiming
to relocate masses of Jews to Palestine and fundamentally transform its
topography. As a national movement, Zionism devoted an exceptional
amount of energy to engineering and architecture, and the ideal space of
the Jewish state was seen as the vehicle for utopia, be it in the socialist
vein of labor settlement or in the messianic vein of religious nationalism.*
The relatively recent construction of a massive wall of separation between
Jews and Palestinians within the occupied territories on the west bank of
the Jordan River is perhaps the most ambitious—and the most destruc-
tive—reorganization of space taken on by Zionism to this day. Among its
myriad consequences, all of this energy devoted to the transformation of
space has serious implications for the literary sphere. As Jewish spaces are

Preface

transformed, so are the pragn
operate and the result is a lite
ticulating and pointing out its

In the chapters that follow
kinds of transformations and
ditions in which texts operat:
operations necessary. Think ¢
into prose, to take a particu
book. For every gesture, man
same time, once these word:s
the dance has been irrevocab!
G. W. E Hegel, Heinrich H
Bialik—all explore the positi
and describe the remediating
in producing prose. As I read
reticians and practitioners of
insight into the matter.

In the first chapter, I read |
tomatic of and influential on t
show that a key concern of the
art in the modern world; in re
fashions prose as a worldly :
focuses in particular on the
“world of prose” in one of t!
tures and analyzes the role of
world. Heinrich Heine, the se
author who drew the most ra
the current prosaic condition
negotiating between emancip,
these conditions as they delin
tion ranges from his quasi-tec
pronouns—their ability to fur
into the world, and the differ
of that ability—to his provoc
ing a brief discussion of the c
Heine’s epoch-making Buch
on art and the theater and pre
as an artistic medium that op
tions and concerns. With thi
pictures”—a series of experir

as strikingly and provocative




ysnoay sadedspue| ay1 (arm pauraduodun Apanedosold pue A[3unins se
peal A[[euonipei are Jeyl s1xa1 asoid [eauawnadxa jo sauas e—, samiond
[2A®I,, SIY “2pjigasiay] ST PEal | ‘pUIl UL SIYF 31K\ "SUIIDUOD pUE suol
-1puod onewdeid Jo 19s anbrun e yum sajerado eyl winipaw dUSIIIE UE SE
asoud jo uerdnaioayl oyijold e se audp Juasaid pue 191833 Y3 pUE 1B U0
Junum siy uo Ajrewrad snooy [ Yapary 4ap ¢ong Junjew-ydoda saupH
ur o paued suonerado onewsdead xajdwod a3 Jo vorssNoSIp Jatiq e 3ul
-mo[[o] "diysiosuad 01 sagua[eyd pue suonedoAod siy 01—AIqe 1ey jo
SULID] Ul 2B PO PUE WNIPaW 1EY3 2DUIIJJIP Yl PUE “pliom ayl oiul
puey Sunuiod e puaixa pue so1d1ap se uonduny 03 LA31iqe AyI—sunouod
jo uonesado ayy yum vonednddoaad [ediuydal-isenb siy wody safuer uon
-ennodau sty ] 'Aes 01 9[qe sem dy JeyMm pajrwipp A9y Se SUONIPUOD syl
asodxa 01 payrom ay ‘wisijeuoneu pue uonedpuewd usamIdq Sunenodou
AUBWIIN € UT SUNLIM IOUINE YSIMO[ B 8y 'suonipuod siesold uanmd oy
JO JUIWSSISSE §,[23a WOIJ SUOISN[IUOD [EDIPEL ISOW IYI MAIP OYm IOYIne
Arezodwajuod a3 sem ‘sangre 101deyd puodas Y3 QUIDE YOLIUIRE "PHOM
121 ul—,2501d jo Funy,, ayI—ydJeuowW Y1 JO IOl Y3 $IZA[EUE PUE SaIm]
-29] a3 woy sagessed peal £[apim 1sow 2yl jo auo ul asoixd jo prrom,
pue _pom ayl jo asoad, usamiaq youms ayl uo Jemonted ur sasndoj
Suipear Ay “wnipaw Fupdnpord-plaom pue piom e se asoid suoiysej
ApAneIngy (285 ‘uonn[ossip siyl 01 asuodsal ul {plIom UIDPOLW S ul 11
Jo 2ouds ay1 Jo UONN|OSSIP AYI SEM SIINIII] AYI JO UIIIUOD A2 B JEYI MOYS
[ 9s0ad,, 2an8y ay1 SULIO) 1BY1 ISINOISIP Y1 UO [BLIUNJUT PUE JO JIBWO)
-dwids y10q IX31 B SB IR U0 $21n109| s [a8ap peal | “aadeyd 1s1y oy uf
*1911BW Y1 odul JyFisur
1oyl swaoj Apeonad eyl Lijenp e ‘osoud jo siouonnoesd pue suriodnal
021 10 2WI dWes Y3 18 218 L33 ‘waty pead | sy asoud Sudnpoad ur
PAAJOAUT SUOIB[SUEI] PUE SUOIIEULIOJSURL) SUIIBIPAWAL U 2 LIDSIP pue
eipaw Sunadwod jo pay e ul asoxd jo uonisod ayy arojdxa [[e—yieIg
UBWYEN WIBLH pue “[ZId9H] JOpoay], ‘duldy youuidH ‘P8SoH 1 M 'O
—[1EI3p Ul SSNDSIP [ SIOYINE Y] "PIalE A[EI0AILII U SEY 2DUEP 2]
JO 2duedyusis 2yl ‘pasnpoid uaaq aALYy SPIOM ISIYI 2DUO ‘JWIN dWES
oy 1e tpaambaa axe uondudsap jo spiom Luew ‘9111593 41943 10 "00q
ay1 ut asue [ eyl opdwexd aeapd Apremonied e ayel 01 ‘asoad olun
posodsueay s1 1ey3 aduewioytad aduep e Jo Yuiy ] Asessadeu suonesddo
Suidjuie|d Jo spury 1UdIdIIp sayewW Siy [ “31e1ado $1Xa1 yorym ul suonp
-u0d onewderd oyl 193[E JBYI SUOHR[SURI] PUE SUOLIRULIOJSURI) JO SpULY
JUIDJJIP :SUONIBIPAWAL JO SALIAS B YOBII | ‘MO[jo) Jeyd staadeyd ayy uf
"SUORIPUOD [BNIX2IU0D $11 1o Sunuiod pue Funenon
1B M Passasqo Ajueisuod uonipes L1eidin e s11nsal a3 pue aerddo
S1X2) YSIMA[ yorym uiyirm suonipuod snewsdeld ayl aie os ‘pawiojsuesy

s o ERIAEN |

21e saoeds ysima[ sy "a1oyds A1e.
JO UOLEULIOJSURL D1 01 PAIOAY]
s11 Suowry “Aep siy1 o wisIuory 4
~IN1ISIPp Isow ay1 pue—snoniqu
JO AUBq 1S9M 93 U0 5ILI0ILLIN p
U9amiaq uoneredas jo [rem aarss
ve WSIEUOLIBU SNOIFI[21 JO uraA o1
ISI[EI20S 243 ut 31 2q “erdoin 1oy
Jo 93eds [eapr a3 pue a0n3oany:
[euondasxa ue paloasp ms!uc;;'g
Sl wiogsuen Ajjeuswepuny pue
dunure ‘suoniquie eneds pueid
“SUBL SIY) JO 11B2Y 3y 18 pauon
suriog Jeyn £1o8a1ed onaod e se
se (yioq ‘aoeds JO uonewLIOfsSUEL
343 2dours adouany u $aIN3BINI] pU
#0 vonduosap fw ‘A[utpiodoy -
QJENIIS PESI [ S1X22 o3 yPIyM Ul
U3 Ul 3s2123ul UE sjrelud sy p
SUONIpUOd dnewsesd uidueyd a
AJrearawerp WnIpawr Y1 Se 9s0IC

Y3 pue Arwispour ur 1] yswmaf

jo £ouae ayy uo ISIMOSIP A[rejo

[EIUStEpUny 513 sassarppe yooq s

PIFOM 311 01 HOne[21 UMO 112Y3 INnC

PUE UBWIDE) Ul $1Xa1 1s1uoly Aoy 4

o3 uo Juisnooy Ag ‘wstuory jo 4

-ouow 001 syuted 11 pue suonew.

9 03 51X21 10J utz;m'p]nom. e

«'Y3noays senguey a3 paruied e
1 1 padnuaidun uaaq 2ABY prnom
ey 210105 € pagioy 1eyr afenSue
PUR 343 ST pooyaless 1[aers] ‘saqua:
"UBLLLIDY) PUE MIIq:

4312111 Jo ased ay3 s1 L191008 pue s:
ue yons jo asjdwexs teap Aj8unu
uoisuedxs ay1 pue syuwawasow Jeu
T2YI Yy3noay osje nq ‘s1xai Yo
-ABY SE JO 1ydnoyl oq ued s1x23 e
"$I%31 A1esayy jo 1oedwn onewderd

RRIENA|




XX Preface

which the author travels—as a treatise on the relation between prose and
space and the world-making potential of prose.

Heine had an immense impact on Jewish culture at the turn of the
twentieth century, and as [ show, his Jewish readers were often well aware
of the generic and pragmatic negotiations thart he carried out as a theo-
rizer of prose. The focal point of my description of the history of Heine
reception is its intensely intermedial character: Heine is by far the most
widely composed of German poets, a segment of his Nordsee was the
first poem to be broadcast on the German National Radio in the 1920s,
his poetry was the subject of visual rebuses, and the decade-long debates
concerning his monument became a platform for a vehement discussion
of the relation of poetry and literature to visual arts and to public spaces.
I make questions of medium, performance, and space the center of my
reading of the Jewish and Zionist reception of Heine, a history that [ flesh
out by laying out the history of Heine translation into Hebrew and by
analyzing in detail the relation of two Zionist authors—Theodor Herzl
and Haim Nahman Bialik—to Heine. The common thread that runs
through this varied and complex reception history is the preoccupation
with the balance—or rather, the problematic imbalance—between perfor-
mance and prose. As I show, the parameters of this history of reception
are set, not surprisingly, in Heine’s own work, in which prose is fashioned
as the modern medium that explodes and reconstructs spaces. Heine is
thus a mediator in multiple senses: between romanticism and modernism,
between German and Hebrew, and between multiple modes and media.

The second part of the book moves into the twentieth century, present-
ing Herzl and Bialik as theoreticians and practitioners of prose who build
on and revolutionize the positions of their predecessors. Herzl’s utopian
novel, Altneuland (1902), is the most famous text to imagine forth the
Jewish state and describe its space before the fact. Based on archival re-
search and a reading of his mostly ignored works for the newspaper and
the theater, I show that Herzl prepared for the writing of the novel by re-
flecting extensively on the key concerns that emerged from my reading of
Hegel and Heine: the historic emergence of prose, the relation of prose to
performance and other artistic media, and the pragmatic conditions under
which prose is written and read. The implications for the novel as well as
its reception by contemporary and later Zionist readers are spelled out in
the second part of the chapter. The following chapter turns to the oppos-
ing camp within the Jewish national movement—cultural Zionism—to
show that Bialik, one of its major literary practitioners, followed a similar
path of exploration of prose in relation to other media in order to reflect
on the relation of literature to the national space. The chapter analyzes
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