Creating anObjectinfocusOnl i ne Exhi bition for

International Training Programme

Object in focus Online
Exhibitions

Meet the Fellows

Object in focus Online Exhibits

Manage

By
Emily Austin
Julianna Cognetta
Adam Ferrarotti

Annie Higgins

t

h e



Creating anObjectinfocusOnl i ne Exhi bi tion for t

International Training Programme

An Interactive Qualifying Project
submitted to the Faculty of
WORCESTER POLYTECHNIC INSTITUTE
in partial fulfilment of the requirements for the

degree oBachelor of Science

By
Emily Austin

Julianna Cognetta

Adam Ferrarotti
Annie Higgins

Date:
8 July 2021

Report Submitted to:
George Peckham

The British Museum

Claire Messenger

The British Museum

Professor JohiMichael Davis

WorcestePolytechnic Institute

This report represents work of one or more WPI undergraduate students submitted to the faculty as
evidence of a degree requirement. WPI routinely publishes these reports on its web site without editorial

Or peer review.



Abstract
This project created an online exhibition to hoGdxgect in focuexhibits created by
fell ows of the British Museumds I nternational
prototype using design elements from exemplary online exhibitionfeaddack from a survey
sent to ITP fellows. We improved this prototype using an iterative design process and made a
handbook guide for ITP staff and fellows to update the online exhibition. Our final product is an

engaging, professional, and updatablerankxhibition that permanently showcases the curation
skills of ITP fellows.
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Introduction

Museums communicate the physical history of mankind. Their collections tell historical
narratives richer than trem of their parts that stimulate the minds of visiting students and
resident archaeologists alike. A single collection, however, can be difficult for some to view,
particularly those living far away from the physical museum. Developing new ways to improve
accessibility is therefore a perpetual goal of internationally minded museums. This is especially
true in the wake of COVIEL9, which halted irperson exhibitions, thereby severing the main tie
between museums and the public. As a proven venue usedrsnt@0s (Katz & Halpern,

2015), websites are the most popular substitute for the traditional museum visitor experience. As
a result, even with the COVHD9 pandemic, museums are still accessible because of their online
forms.

This pivot towards digital gerations is part of a larger trend towards improved museum
accessibility. This trend extends beyond the public museum experience, as many institutions
have also worked to cultivate new generations of museum professionals. For example, the British
Museum ceated the International Training Programme (ITP). The ITP is an annual summer
program during which the museum givessite training in industry best practices to museum
professionals from around the world, called fellows. Throughout the program, féllols
relationships with each other and staff from the British Museum and its partner institutions. Their
experience concludes with tbject in focugproject, in which groups of fellows curate an
exhibition for a singl e IedigneTbesixwedkproggamgifes om t h
fellows handson experience and lasting personal connections. In return, the British Museum
grows as an industry leader with a thriving international network.

299 fellows have participated in the ITP since its incephd006; however, it seeks to
maintain the professional bonds between them long after they finish the program. Nevertheless,
communication between the ITP and their geographically disparate alumni has remained limited,
and much of the work done by fellowsring the ITP lacks a platform to be shared on (G.

Peckham, personal communication, April 16, 2021). In particOlaject in focugxhibitions are
archived internally by the | TP, meaning fello
program eds. The ITP therefore wants a website to house arckiget in focuexhibition

material that is open for public viewing. Thi



maturing online presence. Furthermore, it will enable current and future altitheildP to

share and view the work of their peers, stren
In early 2020, a group of WPI students created a preliminary, unpublished version of the

Object in focusvebsite. Unfortunately, the COVHD9 pandemic disrupted eonunication

between the students and the ITP, preventing the students from completing the website (Moore et

al., 2020). The goal of our project was to build on the work of these predecessors. Specifically,

we took their draft online exhibition and createdengaging and professioi@bject in focus

onlineexhibition that meets the needs of the ITP and its fellows and can be easily updated to

house futurébject in focugprojects. To accomplish this, we:

1. Reviewed online exhibits to create a lispotential design elements to include in the
Object in focunline exhibition.

2. Gained feedback from fellows to understand the usefulness of the chjent in focus
online exhibition and their opinions on specific design elements.

3. Created a©Dbject in becusonlineexhibition using an iterative design process.

4. Created th®bject in focusveb design handbook so the ITP or fellows can easily upload

new exhibits regardless of their technological background.

In this paper, we begin by presenting a three leveled hierarchy that museums follow
during their maturation. We use the British Museum as a case study for each hierarchical level,
contextualizing the ITP an@bject in focugproject within the third leveM/e then detail our
methods for reviewing other online exhibits, understanding the needs of the ITP fellows and
staff, and developing abject in focu®nline exhibition and accompanying handbook. We
conclude with a discussion of our findings throughoatdhline exhibition construction process

and their implications for the ITP.



Background

Museums serve society by preserving and ed
cul tur al property. Objects in mumtaralendc ol | ect i
cultural heritage, and their study brings together a variety of natural and human scientific
disciplines, from archaeology to sociology. Collections of reproduced educational transcripts
found in Mesopotamia dating back to the second millenrBCE indicate that the concept of
museums is almost as old as human history itself (Lewis, 2004).

The modern fiencyclopedic museum, 06 which <c¢h
comprehensive collection, originated in the late 17th century (Lewis, 2004). inkB&gions
have since grown and matured from their humble origins. In what follows, we demonstrate that
in order to serve their purpose to the people of the world and retell their cultural history,
museums move through a thyigered hierarchy of matutian (Figure 1). At the lowest level, a
museum requires a large and diverse collection of objects spanning its area of expertise
(Comprehensive Collection). From there, an adequate and accessible platform must exist to
display said collection (AccessibléaEform). Finally, a museum works to ensure objects are

enduringly maintained and faithfully presented (Industry Guardian).

Industry
Guardian

Accessible Platform

Comprehensive
Collection

Figure 1: Hierarchy of encyclopedic museum maturation.

In this section, we discuss the major developments that drove modertopadyc
museums through each hierarchical level. We present the British Museum as a case study

throughout because its rise to preeminence exemplifies this hierarchy. Finally, we discuss the
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Comprehensive Collection

By their definition, encyclopedic museums require breadth and depth to their collections.

A collection needs breadth to capture the diversityofmani t yés cul tur al her.i
capture its nuance. Many major encyclopedic museums humbly began with the support of a few
patrons and sections of personal collections (Thomas, 2016). Given time and sufficient funding,
these collections have tomally grown through donations and acquisitions.

Such is the case of the British Museum, which originated in the personal collection of Sir
Hans Sl oane, former president of the Royal So
80,000 natural andicial rarities, 40,000 books and manuscripts, and 32,000 coins and medals
(British Museum, n.d.). Upon his death, a gro
petitioned Parliament to purchase his collection with national funds. Parliament sriifequ
passed the British Museum Act of 1753, in which it bought the collections of Sloane and a few
others Afor the gener al use and benefit of th
British Museum and provided government support to sustaintitsef

From these beginnings, the British Museumb
collection was mostly accumulated during the 19th and 20th centuries from patrons donating
their collections, much like Sloane. These donations varied in sine, sontaining several
hundred objects. For example, the Waddesdon Bequest, a collection of medieval and renaissance
artifacts donated in 1898 by Baron Ferdinand Rothschild, totaled nearly 300 objects (Neal,

2021). Many objects were accumulated throughi®ritmperialism, as the museum received

countless objects from British officers returning from military expeditions (British Museum,

n.d.). While this allowed the museum to amass one of the most comprehensive physical archives

in the world, imperialist aagsitions often came at a significant human cost and cast a shadow

over the museumbébs | egacy (Dan, 2020). I n ot he
level of the maturation hierarchy at the expense of the third level. This demonstrates it the f

level is easier to achieve than the latter two. While museums can passively amass collections
through external donors, they can only foster platforms and guardianship through conscious,

direct effort on their part.



Accessible Platform

After a museunobtains a collection, it needs to build an accessible platform where
visitors can observe their artifacts. Museums have traditionally relied on physical platforms
where visitors can walk around to explore exhibitions, like buildings and gallery rooms. Over
time, physical spaces have grown to accommodate expanding museum collections, with new
museum wings and even whole buildings. Evolutions in technology have somewhat compensated
for space limitations and therefore made collections more accessible talaraodience.

Virtual platforms in particular are gaining popularity as technologies evolve to make web design
easier and versatile. While acclimating to the digital age has been difficult at times, museums
have nevertheless recognized its benefits simeearly days of computing.

The growth of the British Museumbds physica
campus may expand and become more accessible. Its original home was the Montagu House, a
refurbished 17tkcentury manor where thgritish Museum first opened its doors in 1759. Here,
the museumbébs growing collections |lived unti/l
The building was promptly demolished and replaced by the Greek Revival Style building that
remains in its stehto this day (see Figure 2) (British Museum, n.d.). The museum also began
gradually opening to the public at this time. For instance, in 1830 the British Museum relaxed
entrance fees, stopped requiring personal tours, and expanded their hours of gperation
improving access for the less wealthy or connected (Goldgar, 2000). Today, the British Museum
is freely accessible to everyone (British Museum, n.d.). However, like all physical locations, the
British Museum is difficult to access for visitors outsidéafope, especially in the Global
South. Furthermore, overninetyi ne per cent of the British Muse
to space limitations and therefore inaccessible-@erson visitors (BBC, 2010). As a result, the
British Museum and others a similar situation have sought virtual platforms to supplement

their physical locations.



Figure 2: Left: 1728 print of the Montagu House (British Museum, 2017)
Right: 19thcentury print of the current Greek Revival style building (British Museuth)

Computers were first used by museums in the early 1960s to preserve their archived
records. The introduction of mainframes was a breakthrough that transformed museum records
from stacks of paper to easily filterable digital files. This saved tmdecaabled museums to
better understand the contents of their collections, thereby improving their ability to share
information both internally and externally (Marty et al., 2003). Computer archives were
nevertheless constrained to physical locations, mgahey made museums no more accessible
for distant visitors. The internet changed this. When museum websites first appeared in the
1990s, they were simplistic (Katz & Halpern, 2015), often including little more than an address,
the hours of operation, dra brief collection description (Marty et al., 2003). At the time,
creating digital media required specialized, expensive equipment and extensive training
(Manovich, 2013). Today, however, digital media can be easily created witfriaadly
software tlat runs on the average personal computer. In fact, the technical barriers to entry have
lowered enough that by the early 2010s, industry researchers found most museum workers felt
they could easily pick up the skills necessary to use digital media tabko#iware packages
(Pavement, 2014). As a result, any museum with the motivation to create a website can at the
very least produce a basic one without much external assistance. New web design methods have
also made museum websites more immersive andaotiee (Katz & Halpern, 2015). Today,
online museums are numerous and diverse.

Most online museums are either digital archives, digital exhibits, or a combination of the
t wo. Digital archives are detail edomfromi ne rec

objects themselves to metadata about the objects, like pictures (Niu, 2018). Digital archives



enable museums to make more of their collection accessible because few museums have the
resources to physically display more than a fraction of théiaet. Digital exhibits represent
curated solutions to limited space as they show off a small portion of the complete collection.
TheManual of Museum Exhibitiorexplains that exhibits both satisfy visitor experience
expectations and allow curators té gestory larger than the individual objects (Lord & Piacente,
2014) . Despite these advantages, a 2018 study
75% of museums sampled made limited to no use of both digital archives and exhibits.
Nevertheless, thremaining 25% applied advanced online exhibition techniques, such as
integrating most of their physical collections online and allowing visitors to browse by themes
(Niu, 2018). The techniques necessary to adapt archives and exhibits to online fagmats ar
therefore developed but underutilized.

This underutilization can somewhat be attributed to the perception that online exhibits
might result in fewer ifperson visitors; however, studies of early museum websites have shown
the opposite may be true (Masy al, 2003). For instance, participants in a series of online
workshops put on by the Metropolitan Museum in 2015 found themselves excited to later visit
and meet museum staff in person (Katz & Halpern, 2015). The rising popularity of online
exhibits hagherefore helped physical museums become more popular as well.

The space and travel limitations that make the physical British Museum difficult to
access have been somewhat addressed by their website. In its short existence, the website has
grown as rem&ably as the museum itself. The first official museum website at its current
address was created sometime in 2b8ihce then, the website has been expanded and reworked
numerous times. For instance, on January 15, 2017, the museum relaunched their blog
commemorate the anniversary of the first time they opened their physical doors in 1759 (British
Museum, 2017). Today, the website sees heavy traffic. A 2019 report found that it attracted
between 32.5 to 34.7 million viewers annually from 2014 to 20h& dwarfed the British
Mu s e u md s -parson vis#édr count) which ranged between 5.8 and 6.9 million visitors over
this same period (British Museum, 2019). Visitors to the British Museum website have access to

a wealth of online exhibits, blogs,aadr t i cl es on the museumds histo

'The earliest official version of the British Museumds
sometime between April and October of 2007 based off of captures dveaneh. The earliest capture was created
October 11, 2007, and is viewablehétp://web.archive.org/web/20071011021051/http://www.britishmuseum.org/
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impressive feature is their digital collection, which contains almost 4.5 million objects and more
than two million records (British Museum, n.d.). At this size, it is one of the largest digital
collections available to the public, providing global audiences access to a collection telling the

story of man the world over.

Industry Guardian

The final and most advanced level of the maturation hierarchy requires a museum to
dedicate itself to thperpetual protection and proper presentation of its collection. Preserving
objects is no small task for their designated curator, however industry best practices provide
objective solutions. Accurately displaying objects from other cultures often hasholean
answer. Cultures themselves are fluid, after all, meaning the context an object is presented in
must be continuously updated even if the object itself remains static. As will be shown, this task
is further complicated as museums address imperadcisition methods, which have become
integral to the context of objects themselves.

As aforementioned, many western encyclopedic museums obtained their collections at
the height of colonialism, when military power facilitated forceful acquisitiona Assult,
objects entering collections throughout the 18th and 19th century were either plundered during
wartime or stolen during peacetime (Boyd, 1999). International conferences in the latter half of
the 20th century have since made forceful acquisitiegal (Merryman, 1986). Today, new
objects are owned by the governments where they were found, meaning museums rely on loans
for new foreign objects (Boyd, 1999).

Nevertheless, museums have resisted returning colonial acquisitions, with many
unwilling to sacrifice the comprehensiveness of their collections for cultural restitution
(Archambaul t, 1993). Critics argue these muse
heritage by holding onto forcefully acquired artifacts (Boyd, 1999), creating mouyonéagure
to return them to their ancestral owners. This call has not been fully answered, but museums still
housing controversial objects attempt to address the issue by improving artifact presentation. The
challenge these museums wrestle with is how tedabias by accommodating different
interpretations within their collections. Aft
museumsoO may span geographic and cul tur al bor

can be presented through a regidaat. Solutions have focused on overcoming an apparent



power imbalance between elite western museums and the marginalized groups their artifacts
were taken from. For instance, since at least the 1960s many American museums have sought
input from tribes omow to present Native American artifacts (Archambault, 1993). Another
common approach is intenuseum loans, which allow a museum possessing an object to give
others access to it without forfeiting ownership.
Inte-museum loans took off in the 1970s, wén unprecedented circulation of cultural
patrimony over the following three decades as museums collaborated to bring great civilizations
and artists to new places. For example, the British Museum extended the reach of its loans in the
1990s by lending dxbitions on the human form in world art to museums in New Delhi and
Bombay for the 50th anniversary of I ndiads in
to new audiences. For instance, in 2004, the
culture was seen by over 1.3 million Japanese and a selection from the Egyptian collection was
seen by over 1.5 million North Americans. These loans help the British Museum build
relationships with partner institutions and gain input from local curators éitberworld,
all owing the Museum to better tell i1ts collec
Museums can also develop guardianship by sharing curation best practices. Curators
serve a dual role as both presenters and preservers of objects,gotiniieir exhibits different
points of view based on professional and personal experiences. Visitors are often unaware of the
influence curators have because exhibits appear to be presented by a museum, not an individual.
As a result, curators are bothyleged and obliged to responsibly present exhibits for their
audience and host institution (Boyd, 1999). As part of this, curators follow the International
Counci l of Museumsdé6 (I COM) object and infor ma
ICOM standhrd is that museum displays and exhibits must present accurate information about
their objects. This ensures visitors are truthfully educated on the history of artifacts. ICOM
standards also require museums to properly care for and conserve the olo@idstions,
ensuring their physical condition is never compromised (Lewis, 2004). Meeting these standards
requires considerable training and poses a significant challenge for curators working on exhibits
outside of their typical expertise. Providing ttr@ining can be difficult for museums with
limited resources and collections with diverse needs. More established museums can bridge this
knowledge gap by sharing their expertise through consultant services, such as training or staff

exchange programs. Téeservices expand professional and public knowledge on curation best



practices (Boyd, 1999) and encourage peer evaluation, guidance, and innovation amongst
museum professionals. Furthermore, they empower museum personnel to share their experience
and knovledge with colleagues, students, and scholars back home. In return, consulting allows
host institutions to establish themselves as guardians by giving an opportunity to train future
generations of museum professionals.

To ascend to this final hierarchidalvel and overcome its colonial past, the British
Museum has created programs to foster guardianship. These efforts have partially focused on
establishing the groundbreaking collaborative loan program. Beyond loans, the British Museum
seeks to build relainships through training programs to provide guidance to burgeoning

curators. Chief among these is the British Mu

The International Training Programme
The British Museum established the International Training Pnoguex(ITP) to instruct
museum professionals on museum best practices. Now in its 15th year, the ITP is an annual
summer training program for museum and heritage professionals worldwide, called fellows. The
| TP6s two main obj ectrossgesgraphicand tutturatboundares and f e | |
support them as future leaders in the industry (International Training Program, 2021). These
objectives are accomplished over awigek course in the UK, during which fellows exchange
knowledge and skills,andpo f essi onal s in the British Museum
best practices (British Museum, n.d.). As part of the summer program, fellows also spend 10
days at one of the British Museumbébs partner m
the bespractices of other museums and helps grow the international relationships of the British
Museumdébs partners (G. Peckham, personal c¢commu
Most fellows are in the early or middle stages of their careers, often coming from
institutions throughout the Global South. They fill a wide range of roles in their home
institutions, including curators, conservators, managers, and educators (International Training
Programme, n.d.). Since the | TPOs gure3thaywet i on,
participated in the summer program (G. Peckham, personal communication, April 16, 2021).
Typically, around 26 fellows participate per year from almost as many countries. For instance,
23 fellows from 17 countries came to participate in theQZiimmer program (British Museum,
n.d.).

10



" o~ . 4
Mol voune s s
1TP Countries Updated | TGS
i oo S 5'\/ R

S eRazi )
> r

{
oy

4

Crected win maschor set &

Figure 3: Map showing the 48 countries participating in the ITP (International Training
Programme, 2021)

Object in focus Project and Online Exhibition

The capstone experience of the ITP summer program Glijeet in focuexhibition.
For this exhibition, fellows team up in small groups to createotect exhibits using objects
from the British Museumbs collection. This
and any other accompanying suppletaématerials (see Figure 4). The project concludes with a
reception in which fellows show off their exhibits at the end of the summer program (G.
Peckham, personal communication, April 16, 2021). The purpdSéjett in focuss twofold.
First, it provides an opportunity for fellows to combine their prior curation knowledge with what
they learned during the ITP, and then apply it. Second, it is designed to strengthen the working
relationships and global network of fellows and the ITP. The ITP encoutegkster by having
fellows collaborate instead of working alone and advising fellows to select objects from areas
outside of their expertise (ITP, 2021).

11
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Figure 4: An example of two posters created @ipject in focusn 2019 (International

Training Rogramme, 2021)

Despite the immediate educational value fellows receive from mé&Mert in focus
projects, their posters and other exhibit mat
seen againo after t he prcongmurEcatiore Apdl 46, Z0A). ThBe ¢c k h a
ITP team is working to change this by creating a publicly viewable online collection to house
formerObjectinfocu# x hi bi ti ons to fidemonstrate the hard
[the] | TP gl terbadonal TraningvRragrianome,(2024). This first involved digitally
archiving the materials from over a hundred iisject in focuexhibits. Once this was
completed, the ITP commissioned a group of students from Worcester Polytechnic Institute
(WPI) tocreate thébject in focuexhibition website in 2020. Due to COWAD® resulting in
the furloughing of museum professionals, the WPI team had difficulty communicating with the
ITP as often as they needed (G. Peckham, personal communication, April 16 H92éyer,
the WPI team was able to make a d@ifject in focuonline exhibition (see Figure 5).

12



Eternal Provisions for the Soul

Celebrating life in Ancient Egypt — ITP 2019 summer conference

rhe British
Museum

ETERNAL PROVISION FOR THE SOUL
CELEBRATING LIFE IN ANCIENT EGYPT

15 AUGUST 2019
CLORE CENTRE

Figure 5: Sample of one of the content pages onQbgect in focugexhibition made by the 2020
WPI team (Moore et al., 2020)

While thepandemic delayed the creation of the final exhibition and the 2020 ITP summer
program, it nevertheless reinforced to the ITP the value of having a strong online presence. The
COVID-19 pandemic forced countries into lockdown, which sttested the capagiof the
| TP6s main website and soci al medi a presence
also spurred the ITP to begin conducting online workshops and seminars with their fellows. An
Object in focudnline exhibition complements both becaitsdlows alumni fellows to show
their projects to acquaintances back home and gives future groups of fellows a wealth of model

exhibitions to draw from.

13



Methods

Our primary goal was to create an engaging and professidmett in focu®nline
online exhibition that met the needs of the ITP and its fellows and can be easily updated to house

future Object in focugprojects. To accomplish this goal, we developeddahewing objectives:

1. Reviewed online exhibits to create a list of potential design elements to include in the
Object in focunline exhibition.

2. Gained feedback from fellows to understand the usefulness of the chjent in focus
online exhibition ad their opinions on specific design elements.

3. Created a©®bject in focu®nline exhibition using an iterative design process.

4. Created th®bject in focusveb design handbook so the ITP or fellows can easily upload

new exhibits regardless of thé@chnological background.

Objective 1: Review Existing Online Exhibitions

We conducted a review of 31 existing online exhibitions to create a list of potential
design elements for ti@bject in focuonline exhibition. These exhibitions were recommehde
to us by the ITP, and were either made by the British Museum, the nine ITP partner institutions,
or fell ows O h oApeendixAfertthe completedist).s ( s e e

Our team created a checklist to systematia@View each online exhibition (see
Appendix B. This checklist was modeled after the one used by Niu (2018), in its assessment of
the digital archival and curation capabilities of 100 randomly selected Americgguma. We
modified the Niu (2018) checklist to focus on individual design elements instead of the holistic
capability of each exhibition. This checklist organizes elements into four main factors that, when
combined, create a refined online exhibit: funaélity, navigability, content, and aesthetics (see
Figure 6 for our definitions and examples of each). In addition, the checklist includes space for
any notable features that fell outside of these four categories. To record our observations, we
wrote notesand took screenshots of the exhibits based on each category within our checklist

template.

14



Factors of Refined Web-Design

Functionality Navigability Content Aesthetics

What the features How a website can The information on How a website
of a website do he traversed each webpage and visually looks
its organization

Examples: Examples: Examples:

- Menus - Images - Color palette

- Search tools - Text egati ace
- Pop-ups - Inter-page links - Audio - Font type/size

Figure 6: The four main factors contributing to refined wadsign, with our definitions and

examples for each

After conducting the review, we extracted a lisfemtures and layouts used by
exhibitions from our pooled results. We used this list as a source of inspiration when creating the
Object in focunline exhibition. We also selected two object archive pages that we evaluated
positively from among the resived exhibitions. Screenshots of these pages were included in our

web design survey for fellows to comment on to see if their evaluations aligned with ours.

Objective 2: Understand Design Preferences by Surveying the Fellows

Consumer input is vital to éhproduct design process. The earlier a designer receives it,
the less effort is required to develop the same quality of product. This principle of incorporating
customer input into early product devel opment
desgn was first brought to western audiences in the twentieth century by Joseph Juran, who
primarily developed it with an industrial engineering and manufacturing focus (Juran, 1992).
Though not initially created with software in mind, quality by design eppb web design as
well. After all, websites are typically commissioned for specific organizations and sets of users.
In other words, the main components of a website tie directly to customer needs.

Before creating th®bject in focuonline exhibition,ve sur veyed t he exhib
primary users. George Peckham, an ITP staff member, identified ITP staff and the network of
fellows as these users (G. Peckham, personal communication, April 16, 2021). Staff are the

primary wusers of t byarevespbnsiblefa dpkadingiwuteeexhibitsand s t h
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routine site maintenance. To facilitate this, we consulted ITP staff throughout this project to

tailor the backend to their technical knowledge. To accommodate the different schedules and

time zones ofdllows, we solicited their feedback through a digital survey created in Qualtrics
(Appendix Q. This survey asked fellows questions on their browsing needs and design

preferences and identified design elementatoior por at e i n the online exX
first section consisted of multipeh oi ce questions on fellowsd brc
instance, we asked fellows why they would visit the online exhibition and on what type of device
(mobile or éésktop). We also asked what types of metadata (i.e., year, type of object, etc.) they

would like to see exhibits sortable by on the final online exhibition. The second section asked

fellows to evaluate three example exhibit layouts: the layout createabyehMt al. (2020) and

two chosen from among the 31 reviewed online exhibitions. Fellows assessed the layout, content,

and aesthetics of each, then ranked the three in order of preference. The survey was distributed to
fellows through a post on the ITP blaa platform the ITP regularly uses to send announcements
throughout the network. We received 21 complete responses, which we determined was

sufficient feedback to guide our designs until the tratdud phase (Objective 3).

Objective 3: Improve and Teghe Object in focus online exhibition

The iterative design process is used in softwlarelopment to refine a product over the
minimum number of iterations. This process involves repeatedly prototyping, sharing, gaining
feedback, and refining a product until it reaches a sufficient quality (Figure 7). We developed the
Object in focunline exhibition using the iterative design process because its velocity was
suited for our limited time frame and close contact with the ITP. We began the process with a
prototype developed using the exhibition review and survey data. From there, we cywisehbe
having fellows test our site and updating it to incorporate new feedback.
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Figure 7: Diagram showing the typical iterative design process

Data from the online exhibition review and survey guided our initial design f@fect
in focusonline exhibition. We began this design phase with rough mockups of potential layouts
that included elements identified in the previous two methods. Thedeups enabled us to
visualize the potenti al organi zation of the o
pages. These mockups guided us as we constructed a prototype online exhibition. This prototype
incorporated all navigational features, pégeuts, and other elements we intend to include in
the final site. While the ITP had at this time provided us with access to all ar€hiyec in
focusmat eri al, the prototype was created to test
prototype vas therefore only partially populated, housing complete material for just twelve
archivedObject in focugxhibits.

OQur prototype was built using WordPress an
(AWS) staging servers. This was a departure from Moore @GH20), who built their online
exhibition using JSON, a programming language that our team and the ITP staff had little to no
experience with. Though switching to WordPress meant rebuilding the site from the ground up, it
also meant using a flexible, easto learn platform already in use by the ITP. This made the
construction, documentation, and haoftiof the site easier. We initially attempted to host our
online exhibition on the WordPress multisite created by Ly@olier et al. (2019), however
baclend hosting issues prevented us from modifying the multisite. We worked to fix this and
consulted Matt Puentes of the 2019 WPI team for further insight. This delayed our prototype and
eventually led us to abandon the multisite and create our prototypsepamate domain.

To test and get direct user feedback on our prototypes, we conductedlthidk with

ITP fellows. Thinkalouds are a type of live interview where a facilitator gives tasks for an
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interviewee to perform on a prototype website or otbéiware. Throughout thinklouds, the

facilitator encourages the interviewee to describe what they are doing and indicate any aspects of
the program they find intuitive, confusing, or otherwise notable (Lewis & Rieman, 1993). We
conducted six total thirklouds, three with fellows and three with ITP staff, using Zoom to

observe interviewees and their screens. Before eachdlonkl, we emailed interviewees a

written preamble explaining how their thiakouds would workAppendix D). During each

think-aloud, we gave interviewees tasks that tested our navigation systems by sending them to
different exhibits and asked questions to solicit feedback on specific design elements. Each
think-aloud lasted between 30 and 60hates, with tasks standardized across the six interviews

(see end oRAppendix D). Two members of our team were present during each interview: one

acting as a facilitator and the other as a notetaker. The facititalfoered the tasks and

encouraged the interviewees to speak throughout their interviews. The notetaker transcribed the
intervieweesd |ive commentary and haoudst hey co
with the intervi eweenatshakeptemnsanbes allicanmentscandghers ur e t
deleted the recordings afterwards. Additionally, an ITP staff member was present at each think
aloud as an observer and familiar face for the interviewees.

The facilitator ds | o lgelgecaess istertievabshmdtes i gni f i ¢
continuously express their thoughts throughout the whole interview foraihonikls to succeed.
Furthermore, we sought honest feedback on our prototype, so the facilitator refrained from
asking leading questions or otherwisserting bias into the responses. We therefore made it
clear to interviewees that thirdéouds were a test of the online exhibition, not them.

Furthermore, the facilitator refrained from guiding the interviewee through the task and instead
asked them fotheir opinions as they figured it out on their own. Facilitators only intervened if
the prototype malfunctioned and left the interviewee unable to navigate further, in which case the

facilitator directed them to the next task.

Following each interview,we at egori zed observations into
AGoodo included features that interviewees pr
ABado included features that interviewees <cCri

anextens n of Abado for features that were critiec
malfunctioned to the point of derailing an entire interview. These categories guided our revision

process. AGoodod was what we coul daswhatawg e uncha
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needed to fix immediately before the next thmk o u d . ABado was al so what
though these issues were |l ess urgent or easil
focused our revisions o0 nhigehtaledimaking new mockugse n  f i x
adding new elements to the online exhibition, and debugging its code. After roughly a day of

revising our prototype, we conducted another thaldud, which was followed by further

revisions.

Objective 4: Update the Objem focus Online Exhibition Handbook and Documentation

Moore et al. (2020) made a handbook detailing how to create new exhibits on their
version of thedbject in focuonline exhibition. These instructions became obsolete when we
rebuilt the site in Wordress. We created an updated handbook throughout this project to reflect
our changes and to guide the ITP through updating the online exhibition after otofhand
(Appendix B.

We included four sections in the ltook. First is a reference table that documents how
to change the site's color palette by modifying CSS code. The next two sections glwesttgp
instructions and screenshots for creating new galleries and exhibit pages. The last section is a
guality control checklist for standardizing new exhibit pages. We also made two videos showing
how to create new galleries and exhibit pages to accompany the handbook. This provides a
concrete example of how an individual page is created on the online exhitméking it easy
for ITP staff or fellows to update it with future exhibits.

In the last week of our project, we shared a draft of the written handbook with George
Peckham of the ITP to ensure he could create a new exhibit with it. We revised the handbook

using his feedback before sending him the final version and accompanying videos.
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Results and Discussion

This section describes the outcome of our iterative design process to crégjecrnn
focusonline exhibition. We begin by sharing the resultthefreview of existing online
exhibitions that enabled us to identify an overall layout. We then share the survey results that
summarized the priorities of fellows and allowed us to refine our layout. We discuss our initial
mockups, the design weaknessagealed by thinlalouds, and our subsequent revisions to
address them. We found the iterative design process to be robust, producing a final online
exhibition that meets the expectations of both our team and the ITP. Finally, we discuss our

online exhibiton handbook, which enables the ITP to continue updating the site beyond our IQP.

Objective 1: Review Existing Online Exhibitions

The 31 sites reviewed varied in purpose, from galleries to archives and beyond. We
nevertheless found several design elesiant approaches throughout the review that could be
translated to our online exhibition.

Our biggest takeaway from the review was that effective online exhibits require
functionality and navigability to be intertwined. Though we initially considerectteebe two
distinct characteristics, we found ourselves primarily interfacing with larger online exhibitions
through their navigational tools. In fact, effective online exhibits had most of their functionality
dedicated to navigation. For instance, wentdeed the National Museums Northern Ireland
collection website as a key source of inspiration because its pages had well developed
navigational tools. This site had a branching layout, with objects categorized into a hierarchical
taxonomy of categoriesubcategories, and collections (see Figure 8). Links at the top of each
page all owed movement back up the current bra
movement across branches to different collections or objects. Meanwhile, our main criticisms for
negatively viewed exhibits overwhelmingly dealt with limited and unintuitive navigational tools.
In fact, we found that the absence of simple navigational tools like a back button detracted from

our experience far more than poor aesthetics or limited content
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Categories Sub-Categories Collections Objects

Main Page y Paintings Collection A Painting 1

History Sculptures Collection B Painting 2

Figure 8: Diagram showing the hierarchical taxonomy of object pages used by the National

Museums Northern Ireland, later emulated in our online exhibition

We therefore decided to eliminate Adead en
could easy explore related exhibits without repeatedly returning to the home page. Part of this
involved organizing th®bject in focuprojects in a taxonomy like that of the National
Museums Northern Ireland. Additionally, we also incorporated buttons to tavigekwards
through the taxonomy in our initial mockups. Some mockups also displayed the taxonomy in the
top left, like how folders are displayed in a file explorer, allowing movement back up to the
parent gallery. To encourage exploration across branchesx hi bi t s al so had a |
section at the bottom of the page.

We also observed that the landing page layout had a significant impact on the
navigability of an online exhibition, so additional consideration went into designing an effective
landing page. Some exhibition landing pages showed featured exhibits to explore, some of which
were randomly chosen whenever the page was refreshed. Landing pages also facilitated
navigation by acting as the root of exhibit taxonomies and housing searchRooinstance, the
National Museums Northern Ireland had a filterable search engine we considered adapting for
the online exhibition. This search engine was filterable by taxonomic branches and object
characteristics, like artist and medium. Other ekioifis with similar search tools, like the
Acropolis Museum, allowed the user to limit the number of search results per page to avoid an
overwhelming number of exhibits per page.

The second major takeaway from our review was that effective exhibitioat$afydly
utilized both vertical and horizontal space. We found that online exhibitions demonstrating
extremes in either direction were difficult to navigate. Overly horizontal sites, such as the British
Museumdés Googl e Arts aeretedOusltotsaral throygrawithan er s hi p

trackpad or mobile device. Overly vertical layouts, such as the Bengal on Frame site, made
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returning to prior sections and viewing pictures side by side difficult. A balance between the two
avoided these weaknesses. irstance, limited side scrolling allowed one page to hold several
images while still displaying a few at a time in a moffilendly manner. For example, side
scrolling on the British Museum Prints and Drawings exhibition allowed two to three abreast
object images to fit on one screen, while the whole page remained around nine screen heights
tall. Following this example, we incorporated horizontal carousels of exhibits on gallery pages
in our initial designs. This allowed the roughly ten exhibits we eséchwould be held in each
gallery to be browsable on one screen without taking up too much room. Individual exhibit pages
and the site landing page were left mostly vertical as they both had only a few major elements.

A third major observation was thatagonline exhibitions made text digestible for the
user. Exhibit pages contained varying amounts of text across online exhibitions, from several
large paragraphs to a few short blurbs. Tleedvy pages typically gave information less strictly
related to tkir objects themselves, like artist biographies, whereadigésttpages outsourced
this to a separate page. For users interested only in the objects themselves, the latter was a more
appealing alternative. We therefore limited text on exhibit pagestovadObject in focus
materials. We then linked to the British Museum digital archive and the ITP fellow directory so
that object statistics and fellow bios did not crowd this material. We also noted that the relative
location of text differedbetween online exhibitions. Some sites had text below images while
others placed them sidg-side. The effectiveness of either depended on the orientation and size
of the corresponding images. We considered standardizing the placement of text relative to
images on our online exhibition, but ultimately placed text on alogsase basis because
Object in focugproject materials varied greatly in size and shape. Our remaining findings from
the review were specific design elements included in our idtgect in focusonline exhibition
mockups. These elements were generally based on one observation that stood out as effective on
its own, as opposed to overarching trends between sites. Some were functional choices, such as a
text-to-speech narration tool aach exhibit page. For ti@@bject in focuexhibits, this could
take the form of voice overs recorded by fellows for their own exhibit pages, adding a human
element to exhibit pages. We also considered including content translation tools observed in a
few exhibitions, however we decided this feature was beyond our capabilities. Others were
aesthetic choices, such as including a static background picture on each object page that other

content covers as the viewer scrolls down. This feature was utilize@ Brittsh Museum
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APrints and drawings virtual galleryo to prod

several aesthetic choices that, while appealing, we could not implement without violating British
Museum style guides provided by the ITP.

We alsouncovered bad design elements in our online exhibition review. We wanted our
designs to have longevity, so we avoided emulating outdated exhibitions, like one that had not
been updated since its creation in the early 2000s. Other sites were poorly aptimdiéferent
browsers and languages. For instance, the navigation buttons on one exhibition overlapped when
viewing the site in English, making it difficult to read, click, and understand which pages they
went to. A third feature we observed was thahs@xhibitions were embedded pdfs or
slideshows. While simple to create, these formats were not interactive and had limited

functionality.

Objective 2: Understand Design Preferences by Surveying the Fellows

The first section of our surve\ppendix Q presented fellows with multiplehoice
guestions on general preferences for the online exhibition. From responses to the first question
(Figure 9), we observed the primary reasons fellows would visitrtlreeocexhibition was to
view their own and past exhibits, mentioned in 16 of 21 responses. To address this, we decided
to conspicuously place a search bar on the online exhibition homepage for fellows to quickly
lookup their owrObject in focuexhibits. We also created galleries for browsing exhibits by
year to allow fellows to easily view past projects. We also observed that all six potential reasons
to visit the site were included by at least eleven fellows, indicating that fellows would have
numerous swndary reasons to view the site. To accommodate this, we designed the initial
homepage mockups to hold multiple navigational paths that each addressed one of these reasons.
Each path routed back to the home page to enable users to explore multiple areas.
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Why Fellows Would Visit the Object in Focus Online Exhibition
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You Would Visit the Exhibition Site to View:

Figure 9: Chart showing the number of responses including each reason for visitiogjtut

in focusonline exhibition

The second question asked fellows what type of device they would primarily browse the
online exhibition on. From the responses (ifgy10), twelve respondents said they would
primarily use a personal computer, four a mobile device, and five either a personal computer or
mobile device. This spread indicated that we had to optimize theofiiaé exhibition to work
onbothplat or ms. We accompl i s h e d-inindbilesite designiogls awb r d P r
by periodically testing the site on our mobile devices.
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Devices Fellows Would Use to Browse Exhibits

Either
23.8%

Personal Computer
57.1%

Moibile Device
19.0%

Figure 10: Chart showing fellow responses for which platform they would browse the online

exhibition on.

The thrd question asked fellows to select metadata categories they vt in
focusexhibits to be sortable by (responses in Figure 11). At least eleven or more fellows selected
all four metadata types, indicating most fellows wanted each to be inclutteel final layout.
We decided to list metadata categories on our mockups by the frequency they were mentioned, in
descending order. For instance, we listed filters for geographic origin first because this was

mentioned by the most fellows; followed bytdits for type and year, which tied for second; and

finally, age, which fellows mentioned | east.
category to sort objects by, however due to
describevnh at A Ot her 0 meant . I nstances of AOther

therefore excluded from further analysis. Due to time constraints, we were ultimately unable to
include filters for type and age on the final online exhibition. We inclggedraphic origin
(equivalent to British Museum curatorial department) and ITP year, though, as the two main
navigational categories.
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Metadata Sorting Preference Responses
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Type of Metadata

Figure 11: Chart showing the number of responses including each metadata type

The final question in the first sectioh the survey asked fellows to sort categories of
information related to eadDbject in focugxhibit by their order of interest in each (responses in
Figure 12). We included this question to help
highest priority was posters, with thirteen and seven including posters as their most or second
most important type of information, respectively. Meanwhile, fellow biographies were their
lowest priority, with ten and four fellows ranking them as their leaséoond least important
type, respectively. Text summaries and pictures of the exhibit object then fell about equally in
the middle, with most fellows listing either as their second most or least important types. We also
gave fellows the optionto includéfai f t h A Ot her 6 i nformation type
option was unused by seventeen respondents. T
information already included in object text summaries, such as the exhibit theme or reason for
theobjedbs sel ection. Based on these responses, W
our mockup exhibit pages. We then placed text summaries and photographs of the object after
the poster, giving both roughly equal space. We included condensed felgraghies with a
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headshot and demographic information at the end. We ultimately revised this order later on in the

iterative design process.

Exhibition Information Preferences

25 [ Other
ellow Biographies
Fellow Biographi
20 [ Text Summaries
ictures o ect
B i f Obj

Poster
15 .

10

Number of Responses

1 2 3 4 5

Priority {1 Highest, 5 Lowest)

Figure 12: Chart showing the number of responses listing each information type at each priority

ranking

After the multiplechoice section, we asked fellows opamded questions to assess three
screenshots of possible exhibit page layouts. One screenshot wa®©bfebein focuonline
exhibit made by LynciCollier et al. (2020). The other two were of the Whitihiohrt Gallery
and the Manchester Museum, two exhibitions we found during the exhibition review. The
feedback on the screenshots provided us with a general idea for how we should d€3igadhe
in focusonline exhibit. After they provided us with th@pinions on the screenshots, we asked
them to rank the screenshots in the order of preference. We found that most fellows preferred the
Object in focuwnline exhibit made by the 2020 WPI team (Figure 13). We used an inductive
approach when analyzing thatd and found their comments covered six main topics: style/color

palette, organization, pictures, text, accessibility, and interactive elements.
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Exhibition Layout Preferences

20 [ Manchester
B Whitworth

[ Objectin focus
15
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Figure 13: Bar chart showing how fellows ranked the 3 example exhibit pages

For style, fellows commentedtat the screenshots looked old fashioned and that they
preferred a modern look for the online exhibition. They also commented that the designs were
too static and looked like a blog post or database. They instead wanted the pages to look more
like curatedexhibits with eyecatching visuals and color schemes. Some fellows thought the
page background color should match the poster to add some color, while others believed a
neutral background led the eye towards the visuals. Overall, the fellows thouglstitwaicebe
more color incorporated in the design and a better organization of the page. We ultimately
incorporated this feedback into our designs with a neutral background color and a unique
highlight color on each exhibit page to match the poster.

Fellowspreferred the organization and overall design ofQbgct in focunline
exhibition from LynchCollier et al. (2020) over the other two (see Figure 13). However, fellows
still thought this page should be better balanced, with text and visuals aligneat lslustered to
make the page easy to understand. Some fellows thought that a better balance involved visuals
domi nating text and catching the vieweros att

these exhibits. Fellows also found some teaswmall and hard to read and they suggested
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making it bigger to be more readable. Some fellows also recommended limiting text to short
blurbs that were not too technical. We could not entirely implement this @bijlket in focus

online exhibition becawswe wanted to keep text written by fellows in its original form.

However, fellows also recommended limiting the amount of text by offloading technical
information about objects and curator biographies to separate pages. We incorporated this into
our desig with links to the British Museum archive and ITP fellow directory.

One fellow brought up concerns over the accessibility of the exhibitions. They believed
our online exhibition would benefit from text to speech and translation tools for those who do not
speak English. Multiple other fellows expressed interest in incorporating advanced interactive
elements. For instance, fellows mentioned adding 3D views of objects so viewers could see them
from all sides. Some fellows also suggested including g&dlipng features such as curator's
notes, video presentations, or narrations to add a virtual interactive element. We reviewed these
suggestions with a member of ITP staff and agreed that the online exhibition would benefit from
these accessibility and interadty elements. However, due to time constraints and limited
Object in focuproject materials, we were unable to include them in our final design. We
therefore recommend adding them to the online exhibition in future work.

Objective 3: Improve andest the Object in focus online exhibition

We began our design process by creating mockups for the enknk i bsinitial o n 6
layout. These mockups allowed us to establish a consistent vision that incorporated design
elements from ouexhibition review and survey. We then constructed a prototype online
exhibition in WordPress using the mockups as a guide. This prototype opened on a homepage.
From there, it split into two main branches: browse by year and browse by region. These
brancles split further into individual year or region galleries, which connected to their respective
individual Object in focuexhibit pages. Buttons for moving backwards up these branches were
placed on pages throughout the prototype, and a dropdown meeuap tf all pages allowed
easy movement across branches (see Figure 14). We populated the prototype si@byeith 8
in focusexhibits, each containing all their archived project material. The navigational layout and
content of this prototype were ldftrgely unaltered in the final site. Content remained the same
because we uploaded all available project material to each exhibit page. The navigational layout
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remained the same because it proved robustly designed. These serve as examples of how the

initial website review directly contributed good design elements.

Browse Exhibits by Year - Browse Exhibits by Region v

2019 EGYPT & SUDAN EGYPT & SUDAN

Eternal Provisions for the Soul 2017 \onial Journey

by Alsu Akhmetzyanova and Catalina Cavelier Adarve by Dilel ~ ner and Mariana Sainz Pacheco
(2019) (2018)

Exhibits In This Category:
Ceremonial Journey Eternal Provisions for the
by Dilek Karaaziz Sener and Soul
Mariana aine Pachieen (018) by Alsu Akhmetzyanova and Catalina
View Exhibit Cavelier Adarve (2019)
View Other Regions

Figure 14:Scr eenshot of the AEgypt and Sudanodo g:
menu and fAView Other Regionso butt

We nevertheless heavily modified this layout throughout the iterdegign process. All
six think-alouds caught design problems we overlooked because of our concurrent design
approach. In fact, though we fixed design problems between each interview, subsequent think
alouds consistently delivered a similar quality andngjisaof feedback. In the end, while the
final online exhibition shares many similarities to earlier iterations, it is therefore a better product
for ITP fellows. This feedback, though from six interviewees with different backgrounds viewing
different iteations of the site, fell into three categories: content rendering issues, labeling issues,
and aesthetic issues.

Content rendering issues were by far the most prevalent of the three throughout the
review process. These were issues resulting from theaapdfObject in focusnaterials to a
digital format. Rendering issues were numerous because curators did not originallpbjeete
in focusexhibitions to go online. Posters, for example, were designed for vertical viewing on a
wall, not horizontal iewing on a computer screen. However, we initially did not consider how

this would impact the viewing experience, instead simply leaving posters, photos, and panel text
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as static images. As a result, interviewees commented across multiptalthidk thapanel

text and image detail were hard to see. This took several iterations of improvements to fix, until
we found lightboxes as a solution, which create an enlargedpopan image when clicked.
Another major rendering issue was that e@blect in fotsproject had different types and
amounts of material. We found in our exhibition review that effective online archives typically
have the same amount and layout of material for each object, creating a consistent look across
pages. We had difficulty emuiag this becaus®Dbject in focuprojects were not made to look
consistent. For instance, we found two 2017 projects that varied widely, with one having just a
post, object picture, and panel text, and the other having four additional slides. Our initial
solution was to order material based on what the survey showed fellows were most interested in
viewing. We then shifted content up to fill in blank spaces on pages with less material. This left
interviewees distracted by the resulting layout inconsisterasid confused over what they were
viewing. Our final design clustered material found in all exhibits at the top, placing all other
material below. These two sections allowed us to maintain a common visual theme across
exhibits while giving us the flexibty needed to display miscellaneous content.

Labeling issues, the second most prevalent problem, were anything that made it unclear
to the viewer what they were looking at or clicking on. If an interviewee was surprised by
something during a thinkloud,this was typically due to a labeling issue. Though less prevalent
than rendering issues, labeling issues were harder for us to identify given our familiarity with the
site and its content. Some labeling issues were corgkted, such as gallery thumbisai
initially not showing their authors and years. These were easily solved by showing more page
metadata at each navigational level. More often, issues were functioeéliiyd, such as
hyperlinks working differently than expected. For instance, intere@s shown later versions of
the online exhibition were surprised that clicking on most images created a lightbox, but clicking
on curator headshots instead opened the ITP fellow directory in a new tab. In other words,
different functionalities required stinct visual cues. In this case, the visual cue was an obvious
text hyperlink placed next to each headshot. The biggest labeling issue we found was that the
online exhibition |l acked an fAabouto page for
interviewed during thinkalouds were confused over the purpose of the website. This
demonstrates that fixing labeling issues not only made the online exhibition more accessible to

the ITP network, but broadened its accessibility beyond just this target audience.
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The last type of problem revealed by thalkbuds were aesthetic issues. These dealt with
our color palette and use of negative space. We detected many aesthetic issues outside of think
alouds; however, like labeling issues, we overlooked certain destiseies because we were
accustomed to how the online exhibition looked. The most egregious example of this was the
sitebds default white background. One intervie
background, saying it eooansichife@dctsexhibapagei Usiggdhisand o
feedback, we made the background a light, muted purple and shrunk the sidebars to reduce the
amount of negative space. We also cropped white borders from several images that subsequent
interviewees found distractingith the new background. These fixes, and similar fixes for other
aesthetic issues, were simple to implement but nevertheless made the online exhibition visually
appealing. In fact, after a few iterations of fixes, thadiud comments on aesthetics sft
from critiques to compliments.

Overall, the iterative design framework we used to develop the online exhibition proved
effective. Cycling between revising the site and soliciting feedback throughalun#s
improved our workflow and the final produ@ur workflow was improved because, as the
examples show, thir&loud feedback identified concrete problems for which we could develop
concrete solutions. This broke down the overarching task of revising the online exhibition into a
checklist of small, inemental fixes. Each fix in turn made browsing the final product a slightly
better experience. Directly incorporating fellow feedback also furthered the purpose of the online
exhibition. Afterall, the site was commissioned for the fellows to view theikwbis only
fitting that the website was designed in part by them as well. In addition to highlighting issues,
think-alouds consistently demonstrated that fellows were both enthusiastic to participate in the

revision process and thankful their voices @vkeing heard.

Objective 4: Update the Object in focus Online Exhibition Handbook and Documentation
Throughout the design process, we found building in WordPress had a learning curve.

Nevertheless, with the right theme, a few plugins, and the propegsetive consistently found

the necessary tools to create the online exhibition as envisioned. We recognize that our version

of the online exhibition will not be the final version, considering the last several weeks of

development alone saw frequent, smeailisions to all exhibit pages. Also, we only partially

populated the site with 12 out of the over Tifject in focuprojects. The ITP will hereafter
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update the site and upload the remaining past and all future projects. The hargipmoidx
E) will guide the ITP through this process after the hafid

The handbook is not a comprehensive guide to using WordPress; instead, it documents
the tools we used and how to repeat our specific design choices. Our haodbi@aks four
sections: (1) a table of CSS file references, (2) how to make a gallery page, (3) how to make an
exhibit page, and (4) a quality control checklist. The table of CSS file references documents how
to modify the sit eo lotpaléte and siddbar widtbs. Thik makese i1 t s ¢
aesthetic changes quicker for anyone updating the site who is unfamiliar with HTML coding,
like we initially were. We experimented with several colors and ITP staff indicated they will
likely experiment with othes in the future as they rebrand. The next two sections of the
handbook outline the necessary steps to create the two major building blocks of the online
exhibition: gallery pages and exhibit pages. Both sections contaHystpp written
instructionsacompani ed by screenshots of WordPressbo
videos showing how to create gallery and exhibit pages which we linked to in this section as
additional references. Beyond these instructions, the handbook also concludes wiity a qu
control checklist to aid in standardizing exhibit pages.

Recommendations

While the exhibition site could prove beneficial to the ITP, it will not do so passively.
Our work has laid a foundation for a platform to bring ITP fellows together. Nevesth¢he
online exhibition can be further leveraged to increase its impact and strengthen the ITP network.
We recommend that the ITP continuously update this online exhibition, integrate it into the ITP
curriculum, and use it as a model for potential comgasites.

Updating the online exhibition involves fully populating it with archived exhibits and
adding new features we were unable to implement. We populated the site with 13 exhibits and
gave the ITP all necessary tools within the handbook tdredrest. The ITP can also add new
features to exhibits to make them more interactive and inclusive. In our survey responses,
fellows mentioned several accessibility and interactive features that they wanted to see added,
like textto-speech or translatidools. We were unable to incorporate these features in our time
frame, however the ITP could investigate WordPress plugins to add them. They could test them

using their own iterative design process, systematically improving the online exhibition. As a
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reailt, the fully populate®bject in focuwnline exhibition would continually bring fellows and
their exhibits together year after year.
We also recommend the ITP integrate the exhibition site into future summer sessions.
Part of this integration could inix@ curators from upcoming years posting their own exhibits.
This would expose them to digital curation, a valuable skill as museums become more digitized.
This would also mitigate future rendering issues because materials would be made for a digital
forma to begin with. Beyond uploading exhibits, the ITP would encourage fellows to create
additional content for their online exhibits. For instance, they could create video presentations
and curatords notes to add mo exhibits.fhaser si ve and
additional features would provide the extra material, interactivity, and-&hing elements that
fellows expressed interest in seeing.
Our final recommendation is to create a companion site for fellows to share their work
from outside he ITP with colleagues in the network. Thbject in focuonline exhibition could
serve as a model for this new site, with exhibits made by fellows at their home institutions. This
new site would be less of an archive of exhibits but more of a dial@jwedn fellows as they
can comment and interact with each othersodo wo
more online exhibitions, apart fro@bjectinfocus wi I I expand the |1 TP6s n
Future work could integrate both tdject in foasexhibition and this additional site into the
WordPress multisite established by Lyrchllier et al. (2019).
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Conclusion

The digital age presents museums with an opportunity to make their current and past
exhibitions more accessible. This is esplgitrue forObject in focugprojects, which were
exclusively viewable during a ddgng physical reception at the end of each ITP year. These
projects were underutilized considering the amount of work that ITP fellows put into them.
Recognizing this, thel'P sought a digital platform to revitalize formerly inaccessibligect in
focusprojects. Our project addressed this need by creati@pgett in focuonline exhibition
using an iterative design method. The final product was shaped by input frowel v f
throughout its creation. This iterative flow of feedback not only allowed us to rapidly progress
through several prototypes, but ensured the site was designed for the fellows, by the fellows. We
delivered to the ITP an online exhibition that is egigg, professional, and updateable for years
to come.

Our online exhibition is more than just an archive for past and f@hject in focus
materials. Rather, it is an accessible platform that connects the ITP network together for the
shared purpose of appreciating each otheroés
than any geographically constrained display could. Furthermoreathgational tools we
implemented in the exhibition encourage visitors to explore beyond their own projects, years,
and regions. As the site is updated to house future projects, fellows can easily revisit to see new
objects and sooto-be familiar faces. fiis will keep fellows invested in the program and
strengthen the ITP network. Many museums put their exhibits online to bring their collections to
a wider audience. Our online exhibition not only does this but also reinforces the bonds between
a burgeoningommunity of museum professionals. This is a central objective of the ITP. It is
also a welcome step forward for the British Museum as it aspires to set an example as a museum
industry guardian. We therefore hope @giect in focu®nline exhibition willnot only help
bridge the gap between newer and older fellows, but also between the British Museum and

developing museums the world over.
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Appendix A: List of Online Exhibitions Reviewed
Below is a list of the 31 online exhibitions the team reviewed for objectiVléd first 9
were the museums partnered with the British Museum and the ITP. The next 22 online

exhibitions were recommended by our sponsor.

The Collection, Lincoln

Glasgow Museums

Manchester Art Gallery

Manchester Museum

National Museums Northern Ireland

Norfolk Museums Service

The University of Nottingham Museum

Tyne & Wear Archives and Museums
Whitworth Art Gallery

10.BM - African Rock Art

11.BM - Oceania

12.BM - Prints & Drawings

13.BM - Google Arts & Culture Partnership
14.BM - Rosetta Stone

15.1TP net- The Global Nepali Museum
16.1TP né - National Museum New Delhi

© © N o o s~ w0 DN PE

17.1TP net- Bengal on Frame

18.1TP net- Shanghai Museum

19.1TP net- Iziko Museums of South Africa
20.ITP net- Enduring COVID19

21.ITP net- The World of Wasps

22.Acropolis Museum, Greece

23.National Museum of Egyptian Civilization (NMEC)

24.Manchester Museum (Again)

25,A Ming Emperorodés Seat

26.Nature Through Roman Eyes
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https://www.thecollectionmuseum.com/explore
http://www.glasgowlife.org.uk/museums/Pages/home.aspx
http://www.manchestergalleries.org/
http://www.museum.manchester.ac.uk/
https://www.nmni.com/Home.aspx
https://www.museums.norfolk.gov.uk/
http://www.nottingham.ac.uk/museum/
http://www.twmuseums.org.uk/
http://www.whitworth.manchester.ac.uk/
https://africanrockart.britishmuseum.org/
https://www.britishmuseum.org/collection/galleries/oceania
https://www.britishmuseum.org/collection/galleries/prints-and-drawings-virtual-gallery
https://artsandculture.google.com/partner/the-british-museum
https://artsandculture.google.com/story/OQVRt6m8dEG4rw
https://globalnepalimuseum.com/
http://www.nationalmuseumindia.gov.in/en/exhibitions/index/4
https://www.nmvirtual.in/bengalinframe/
https://www.shanghaimuseum.net/mu/frontend/pg/m/en/display/online-exhibit
https://www.iziko.org.za/virtual-exhibitions
https://enduringcovid-19.org.za/
http://www.waspweb.org/Exhibitions/Virtual_exhibition/index.htm
https://www.theacropolismuseum.gr/en/ehiibit-highlights
https://nmec.gov.eg/collections/astrolabe/
https://www.mmfromhome.com/online-exhibition-displays
https://emperorseattour.wixsite.com/emperorseattour/the-seat
https://mmpliny.wixsite.com/mmpliny/

27.Natl. Museum of Northern Ireland

28. Ulster Museum Florence Nightingale Virtual Exbition
29.Where Land and Water Meet
30. Norfolk Museums Service

31.Bristol Museums Death: The Human Experience
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https://www.nmni.com/virtual-exhibitions.aspx
https://www.nmni.com/our-museums/ulster-museum/Florence-Nightingale-Virtual-Exhibition.aspx
https://artuk.org/discover/curations/where-land-and-water-meet-norfolks-rivers-streams-brooks-and-broads/view_as/grid/search/keyword:where-land-and-water-meet/page/1
https://www.museums.norfolk.gov.uk/museums-from-home/virtual-exhibitions
https://exhibitions.bristolmuseums.org.uk/death/?utm_source=referral&utm_medium=event&utm_campaign=death

Appendix B: Checklist for Viewing Other Online Exhibitions

Add a row to the followindable for each online exhibition reviewed. For each, look at

the home page and select an item from its online colledtidhe table, wite a brief description

and include relevant screenshots when applicable to describe the online exhibition inteach of

following categories:

O«

O«

O«

O«

Museum Name
Description

3 1ls the |ink to an online exhibition
Functionality

3 Are the buttons and links on each page clearly defined?

3 Are there any features on the page that are interesting to note?

Navigability
3 How do you navigate through the different exhibits on the website?
3 Are there huge blocks of text of information?
3 Is the recommended content in an organized column?
Content:
3 What is on each objectds page?
3 How are the objects presented (i.ectyies, multiple angles, videos, etc.)?
3 Are there any interesting features on the page?
3 Is the informational text relevant?
3 Is the information easy to digest?
Aesthetics:
3 What type of font is used?
3 Is the font readable?
3 What is the color palette used (dwtwebsite, not the object itself)?
Miscellaneous/Other Notes
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Museum
Name

(Hyperlink)

Description
(Online
exhibit/
other)

Functionality

Navigability

Content

Aesthetic

Miscellaneous

notes
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Appendix C: Object in focusOnline Exhibition Development Survey

Preamble:Object in focusOnline Exhibition Development Survey

We are students from Worcester Polytechnic Institute working with the International Training
Programme to create an online exhibition to habdbgct in focugprojects. We would appreciate
it if you complete this survey to help us better understand whahgpe to see with thébject

in focusonline exhibit. Your feedback will directly impact how we design@agect in focus

online exhibition and improve the visitor experience.

This survey will take around-50 minutes. Your participation in this surveycompletely
voluntary and you may withdraw at any time. Please remember that your answers will remain
anonymous. No names or identifying information will appear on the questionnaires or in any of

the project reports or publications.

If interested, a copygf our results can be provided through an internet link at the conclusion of

the study. Your participation is greatly appreciated.

If you have any questions about the survey or our research, you can contact the team at gr
OIF_E21@wpi.edu. Additionallyyou can contact t heMichael Dawis,eat super
jdavis4@wpi.edu, or the WPI Institutional Review Board at irbo@wpi.edu.

Q1: Which of the following reasons would you visit tBbject in focuonline exhibition? (Pick

all that apply)

To view yaur ownObject in focugxhibition (1)

To view exhibitions from others in your same ITP year group (2)

To view exhibitions from past ITP year groups (3)

To view exhibitions from future ITP year groups (4)

To view exhibitions containing objectslated to your exhibition's object (similar type of
artifact, similar geographic origin, etc.) (5)

To view exhibitions containing objects related to your expertise (6)

Other (Please explain) (7)

Q2: If you were to visit thébject in focuexhibition website, would you likely view it on a

personal computer (desktop/laptop) or a mobile device (smartphone/tablet)?
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Personal Computer (1)
Mobile Device (2)

Either (3)

Other (Please explain) (4)

None of the above (5)

Q3: In which ways would you like to s&&bject in focugxhibits organized in the online

exhibit? (Choose all that apply)

Geographic origin of object (1)

Age of object (2)

Type of object (jewelry, pottery, etc.) (3)
Year theObject in focuexhibit was created (4)

Other (Please explain) (5)

Q4: Below is a list of information that the online exhibition will house for éabfect in focus
project. Please rank them by your order of interest in them (i.e., 1 = Information | am most

interested in, 5 = Information | am least interested in).

_____ Ehkibit poster (1)

_______ Pictures of the object (2)
Text containing summary information about the object (3)
Biographies of fellows that made the exhibit (4)
Other (Please explain, if empty rank as 5) (5)

Q5: In the following sectionywe will show you screenshots from a preliminary mapkof the
Object in focudnline exhibit and two other published online exhibits. We will ask a few

guestions for each example to solicit your feedback on their designs.

Below are screenshots of @bject in focugroject displayed on a development build of the

online exhibition.
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Eternal Provisions for the Soul

Celebrating life in Ancient Egypt — ITP 2019 summer conference

Ihe British
Museum

ETERNAL PROVISION FOR THE SOUL
CELEBRATING LIFE IN ANCIENT EGYPT

15 AUGUST 2019
CLORE CENTRE
TED BY

GO FAMILY
UTABLE TRUS

Soul House

Miadle Kiegoom { ca 2055 to 1650 BC) Egyst Soul Houses are pottery modets of houses often
- cient Egyptian 10mbs to suppty provisions and
hauslng or the soul of the deceased In the afteriife, Food offerings, such as bread, frss.
t are represantied in yaed of this model ace a goot
Rout the diet of anclent ERypLian peophe and their betiefs stout ife and
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In Anclent £gypt, the Gead had the possibiity of retumieg 1o the world of the Iving Thels soul had
sghe,

W Mk parts: the Ka resided In the tomb of
the dady food off the body with
the sun od Rie o visit the earth during the day and return back b3 the tomb at right. During the
Middle Kingoom (s 2055-1650 BIC1, caramic offering plates with food clterings evohvwed into
houses, comemonty nown as Sout Houses. These were left outside some tombs 10 the decested
WO it & phace 80 (et and At Suring the visit

T fresh s anc dates, Pleces of e meat, vegtadies and
refreshieg water of Bariey beer. Even thorgh tarily andoriems would regalarty m.‘ma

offerings to the tombs, Soul Houses ¥ sugphy. By

Rjects. the living were making e thee relatives coukd sstain the ir souts theoughat eterrity.

Funerary offerings such 2 Soul Houses sccount for the Importance of death for ancieet
Efyptians, tut they also revea! ther ondness of life. As part of their spiritual jourrey. the dead
COuid Come back Hom the afterife to erjoy the simple plessures of ie.

Catalina Cavelier Adarve Alsu Akhmetzyanova

Cutunal Meriage Wnstituce of Bogoca At @nd Cuttare Dievekopmant Foundstion

et of intargitie Her tage Section Project Manager

Colombs Usbeknen
Canatng han BAs in, An-“v»xvmnn oy from Los Andes University, snd an MA In Cuur st WWIER & pansion for arts and Culture and 8 Sesire 10 contritute Per knowhedgs N0 the
Viecitage S5 St iy incharge 2 ot intangitie Geveicprent of society, At s currently working t e Acts a0d Cutture Develoomect
Heritage at the C g tnete of Bogo hade Oevising and Eavadation woder the Miniatoy of Cutture of the Reaubig of UZDERILE o » 0roject manager in

a0 g i e e in mmmnw,ulw«xm he £du t Departmert. Alss's fobe pr Y i e pharring st
Structuring and ITgles on heeitage nting etabinhment of C¥ferent project NINMM‘NM" ring the achirvernant of these
o s Gep oy g orRARIes S Wkl st g el A wem o ‘obectives over the profect e
tusger scess s iestitu e,
Previousto 2 Corrently.coe of Ay g the best cactre ~pocacy sets in
g them wen local mmn« n Colombian museums. UZbeaistan and The oo arene of the Musewm'y renovition Dawsd on the prindpies of st
SUttClency. As wedl 83 morking On & ke lerm Collabor sticn with the Seutfacnian instination. A

Catatoa s cutrarty iectved o peohct i rogommessleg (5 vl i ntargtte 5 8110 werking 0 & two-year SroMct With Goidumithss Uréver iy 1o extend and kncreass the

age
pro kb 3 Aummnur(v.‘mnu‘em rivane s cotective memories
ough been

sl At the British Museum

o and cuture

tirasaty toc
- . During her tiese 0n the internationst Tralekeg Prop arsme Al wirs Based In the Midcle £ast

R s P pocemnt i ors # GG
At the British Museum O seriec T A

Adsa worked with Catatien Cavelior Adarve [ olkomdla) on her Otject I focus peoect. Thel
Diuring her thme on the Intermational Training Programme in 2019, Cataing mes tased in the extibition proponal wes tied Fierral Provision for the SGut Celetr ating Be in aciert Lgyse.
v s . Darteer placernent ot NAZOOM T . Prog 1he Marte:
Matmandataiucs Kl Loulae von Motesicriy Charitable Trust.
Catating worked Objectin Thei

atvbrion propou mas . the Sout . socsent Egrpt.

Catabn's place on the Internacions! Training PYogramme was genercusly SUpported by the Sato
Deering Faesty

This s 3 draft version

What are your thoughts on the overall organizational layout of this exhibition? (i.e., the size of

elements on the page, their placement, etc.)

Q6: What are your thoughts on the amount and type of content included in this exhibition?

Q7: What are your thoughts on the aesthetics of thisbéidm? (i.e., color pallet, font, etc.)

Q8: The following sections include screenshots from other online galleries that we are

considering emulating.
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Below are screenshots showing the layout of an exhibit on the Whitworth Art Gallery's website.

MANCHESTER
1824

»»»»» Q Searct the Whitworth

The University of Manchester
The Whitworth

T.1987.20.7

Cofiecrion Theme - Teuties | Knning Momng.
(ol g

Tomie Gaiery (2010 _\What &2 Texies Sovl - Mixed
Mesapes - O0e Label Q7 (1190720

What are your thoughts on the overall organial layout of this exhibit? (i.e., the size of

elements on the page and their placement)

Q9: What are your thoughts on the amount and type of content included in this exhibition?

Q10: What are your thoughts on the aesthetics of this exhibition? (i.e., color pallet, font, etc.)

Q11:Below is a screenshot showirtgetlayout of an exhibit page from the Manchester Gallery's
website.
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Pliny's Life and Times (————

Pliny the Elder was born in Comum (Como) in
northern Italy about AD 23,

His famdy wealth enabled him to join the
equestrians, the lesser aristocracy of Roman
society.

Pliny served in the Roman army with a fellow
officer called Titus. Titus” father, Vespasian,
later became empercr and Pliny joined the
inner circle of the new regime

He met regularly with Vespasian and held
important administrative posts.

Pliny became commander of the Roman fleet
at Misenum on the Bay of Naples.

He died in August AD 79 trying to rescue
people caught up in the eruption of Mount
Vesuvius.

Poctrat of Piny the Eder f1om & 3 7Th Centisry edtion of the Nanwa!
Mistory. Wsage () The Tabdey House Collection

What are your thoughts on the overall organizational layout of this exhibit? (i.e., the size of

elements on the page and their placement)

Q12: What are your thoughts on the amount and type of content included in this exhibition?

Q13: What are your thoughts on the aesthetics of this exhibition? (i.e., color pallet, font, etc.)

Q14:Please rank the above three layouts by order of preference (1 = Highest, 3 = Lowest)

Object in focuslevelopment build (1)
Whitworth Art Gallery (2)
Manchester Gallery (3)

Q15: Briefly describe why you placed the layouts in the a&bonder.
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Q16: Please provide any other questions, concerns or comments you have aldnjéthén

focusonline exhibition.
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Appendix D: Preamble for Think-Alouds
Written Preamble (emailed to participants the night before their thiokds):

We are students at Worcester Polytechnic Institute and we are working on updating the
Object in focudnline exhibition for the Interational Training Programme. We will give you a
prototype of the online exhibition and have you complete 3 tasks on the website. While
completing these tasks please describe what you are doing, thinking, and seeing. If at any point
you notice something thgou like or dislike about the website, feel free to mention it. This is a
test of the website and not you so please give your honest feedback. A facilitator from our team
will guide the interview, and a notetaker will transcribe your comments. Withpgoarission,
the thinkaloud will be recorded for transcription purposes and promptly deleted afterwards. Our
notes will be anonymized so your name will not be published, however we will be happy to give

you a copy of them if you want one.

Your participaion in this interview is completely voluntary and you may withdraw at any time.
Please remember that your comments will remain anonymous. No names or identifying

information will appear in any of the project reports or publications.
The interview shouldake around 3®0 minutes. Thank you for your participation.
If you have any questions about the interview or our research, you can contact thegieam at

OIF E21@wpi.,edu You can cont ac tlohtMichaeltDavssab s super vi s
jdavis4@wpi.eduYou can contact the WPI Institutional Review Boarala®wpi.edu

Description of what will happen during thiatouds (for internalise, not sent to participants):

The facilitator will give a copy of our prototype online exhibit to the interviewee. They
will be given a list of tasks to complete and be asked to talk about what they are doing and their
thought process. While the interwiee is doing the tasks the notetaker will be taking notes on
what the interviewee is saying and doing. The facilitator will remain silent and only talk to get
the interviewee to continue talking or to answer any questions the interviewee may have. The

facilitator may only intervene in a task if the prototype is broken and thus needs to be worked
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around. Once the tasks are done the facilitator will ask for any additional comments and thank

the participant.

Basic facilitator script for beginning each thhalkoud:

Start the meeting by introducing yourselves to the interviewee to gain rapport, explain
how thethinka | oud pr oc e s s beagivdn sometaskskon the welesite 6akked to give
their feedback on what they see, etc.). Ask them if they are comfortable with us recording the
call to make transcribing their comments easier. Finally, send them the link to the online

ex hi bi ti gesahdaskithemmi® phare their screen.

Tasks:

1. Please describe what you see on the homepage
Click on any hyperlink
Navigate to the General Views post from 2016.

Navigate to My Journey is my Home post from the middle east region.

a r» wN

Navigate to the Eternal Rrisions of the Soul post from 2019.

For tasks 35, ask:

1. Can you see the artifacts clearly in this post?

2. Is the font of the information an easily readable size?
3. Who are the Curators?
4

. How do you feel about the websitebs col
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Appendix E: Handbook
2021 Handbook for Updating theObject in focusOnline Exhibition

7 ' Exhibits by Region '

Object in focus Online
Exhibitions

Meet the Fellows

Object in focus Online Exhibits

Manage

52



Forward

Table of CSS File References
How to Make a Gallery Page
How to Make an Exhibit Page
Quality Control Checklist

Table of Contents
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Forward

Hello ITP Staff and Fellows,

We are students from Worcester Polytechnic Institute (WPI) who worked with the British
Museumdbs I nternational Training Programme (I T
an online exhibition to house ti@bject in focugprojects. This handbook s@was a guide to

help ITP staff and fellows understand how to updatéibiect in focuonline exhibition.

This handbook includes four major sections containing instructions to guide you through
updating thebject in focu®nline exhibition:
1. Table of CSS File Referencesa list for where to find and change 1) the colour palette
for the overall website and 2) the widths of the sidebars within the CSS code.
2. How to Make a Gallery Page:stepby-step instructions with screenshots for adding a
new gallery pag.
3. How to Make an Exhibit Page:stepby-step instructions with screenshots for adding a
new exhibit page.
4. Quality Control Checklist: a list of elements to conduct a quality control assessment for
exhibit pages to ensure all the information is uploadedirate and similar in layout to
the other exhibit pages.

We also made two videos to supplement this handbook, visually showing how to make a new

gallery page and exhibit page. You can find these within the sbaopBox folder.

We enjoyed working witlyou and hope to see the updatgject in focugxhibition site.

The WPI Team 2021,

Emily Austin, Julianna Cognetta, Adam Ferrarotti, and Annie Higgins



Table of CSS File References

This section discusses how to change the ¢
Object in focuexhibition site. This is especially important for when the themes on WordPress
update or change. In the screenshot below, you will find a series of nuihidntesise associated

with a colour or width. These are then listed in the following table.

Browse Exhibits by Region v

Exhibitions

Meet the Fellows

Object in focus Online Exhibits

Search

The British :
Museum

en Theme powered by W«

staging.itponlineexhibitions.org/browse-by-region/ - Manage v




Table 1: Specific lines and values of hex codes within the CSS File

Number | Description Setting/File Location | Current
Value
1 Footer Bottom Text Colour style.css, line 267 #5fa9d4
2 Footer Bottom Text Colour Hover Style.css, line 271 #b3e7ff
3 HoverCategory Text Style.css, line 283 #5fa9d4
4 Header Colour Style.css, line 325 | #191f22
5 Footer Colour Style.css, line 538 | #234457
6 Footer Text Style.css, line 545 | #5fa9d4
7 Footer Text Hover Style.css, line 549 | #b3e7ff
8 Sidebar Colour (ovei Me et t h e F|Stylecss,line 1571 |#234457
9 Header Text Style.css, line 1837 | #549dc7
10 Header Text Hover Style.css, line 2984 | #3e86b0
11 Main Content Width (To widen page content| Style.css, 2936 85%
12 Sidebar Width Style.css, 2942 0%

If you want to change the colours of the daigwwvn menus, headers, footers, and hovers,

you will go to fAAppearanc

eso0 and cl

i ck

on

code for the website. You will need to find the hex codes that displaplis on the website

to change the colours.

ATh



Edit Themes

Did you know?

There's o need o change yaur CS5 here — you can ecit and e preview €55 changes
fGreen: style.css

#
I

Theme Editor
—— ceec;
# TaoPress

- Users

& Tools

& Settings

& Gutenberg

¥ Post Slider and

|l f you want to change the websitebds backgr
down to ABackground. o0 From there, you can cus
images, etc. To changethebackyund col or, c¢click AColours, 0 an
click ASelect Colour.o From there, you can o0b

with different hex codes to represent them. You can choose any colour that you want here.

Object in focus Online Exhibits Object in focus Online Exhibits



How to Make a Gallery Page

This section goes through all the necessary steps to build a new gallery page. Galleries

allow visitors to theéDbject in focunline exhibition website to browse exhibits by year and

region. EaclObject in focugear and each British Museum curatorial department therefore has a

gallery page on the site. New gallery pages m

therefore be created for each new year of

e

Egypt and Sudan

OR THE SOUL
N ANCIENT EGYPT

projects ad each curatorial department.
All galleries have the same main
elements: a title, a carousel showing exhibit

Eternal Provisions for the Soul

posters, a list of all exhibits in the category, ar Ty

a button to view other years or regions. These

elements and the overall layout of a galleag@

eremonial Journey Eternal Provisions for the

are shown on the right. Galleries will

automatically update their carousels and exhil '

lists when new posts are added in their categc., . ___

However, a new gallery will need to be added to house exhibits from future years.
The following guide walks thragh the steps to make a new gallery, creating the

ABritainodo gallery as an example. While

top right frequently to save your work.

1. Create a new page

compl e



() @ Objectinfocus W + New Hi, Adam Ferrarotti [l e
Screen Options ¥ Help »
@ Dashboard Page E | Add New |
Jetpack sarch Pages
@ setpac All (18) | Mine (15) | Published (16) | Drafts (2) | Bin (13) Search Pages
A Posts Bulk actions v Apply | All dates ~ Filter 18 items
27 Media Title Author [ ] Date
= e About us — Draft Emily Austin — Last Modified
2021/06/26 at 12:53
All Pages am
Browse Exhibits by Region Adam Ferrarotti =~ — Published
2021/06/23 at 12:22
am
g an -
#¥ Appearance — Africa, Oceania and the Americas Adam Ferrarotti Published
" ~ 2021/06/23 at 12:31
& Plugins
am
0 TaxoPress N
— Asia Adam Ferrarotti Published
o Users 2021/06/23 at 12:31
am
f“ Tools
— Coins and Medals Adam Ferrarotti  — Published
Settings 2021/06/23 at 12:30
am
& Gutenberg ~
— Egypt and Sudan Adam Ferrarotti — Published v

Galleries are housed pageson theObject in fausexhibition site, so the first step to
creating a new gallery is to create a new page. This can be done through the Pages tab of the
WordPress editor. Once you do this, your screen should look like the following screenshot.



W) & Objectinfocus P + New

@ Dashboard

@ letpack

A Posts

O Media

. Pages

Add title

Add New

¥ comments Start writing or type / to choose a block

> Appearance
% Plugins

0 TaxoPress
6 Users

& Tools

Settings

& Gutenberg

Page

Under Page >> Page Attritas >> Parent Page on the right menu, set

t he

by
Ex hi

gal l eryos
Regi on. Fo
bi by Ye

t he parent

0
ts

of

2. Name the page and slug

' Library

List View

parent page.
year

Thi

r a

ar . o S step

pagebs URL.

For

gal l ery

Hi, Adam Ferrarotti [l

- Optiors

Page  Block

S

<

Status & visibility

Visibility Public

Publish Immediately

D Pending review

Author

Adam Ferrarotti  ~

Move to bin

Template

Default template

Page  Block

The last part of the URL. Read about

permalinks [

View Page

http://staging.itponlineexhibitions.ore

/britain/ (]

Featured image

Discussion

Page Attributes

Parent Page

X

~

Browse Exhibits by Region

~

ain
19,
RL

p a
t h
of



& @& objectinfocus P + New Hi, Adam Ferrarotti [ll

@& Dashboard m Tools Undo R et Listview | [y Library Save draft Preview m Options
@ Jetpack A
Page Block X
A Posts —
Template ”~
:.'] Media
Default template ~
W Pages p
H New
All Pages
Add New Permalink -~
¥ Comments Start writing or type / to choose a block
» Appearance britain
" T The |as.t palt»;:\f the URL. Read about
= permalinks (5
& TaxoPress View Page
.
Users
s ttp://staging.itponl hibit g
& Tools fbritain/ (7
Settings
Featured image v v
< >
» era
& Gutenberg Page ”

Enter the gallery title under AAdd Title. o
Slug, which can be viewed midway down the Page tab of thehaid settings menu (open by
clicking 6€6Ssetti+ngbkiofor+ , ). The URL Slug 1is
gives it a unique web address. For region galleries, we left the hyphenated, lowercase slug names
unchanged -fr@sudandlegypPar year gal leghrlhietss 0 wieo a ¢
t he aut ogener ateexdh i shNategsvofdBress willmot AuomdtiGally change
hyperlink URLs if you change a slug. I f you d
hyperlinks around the site that lead back to that patheywise they will not work.

3. Create Gallery Category
Gallery pages use post categories to find which exhibits to display. In our example, the
Britain gallery wild/l di splay all exhibits wund

navigate to Taxoless >> Taxonomies on the left sidebar.



) @A Objectinfocus W + New Hi, Adam Ferrarotti [l

@ Dashboard m Tools Undo Red: Details  List View 'Library Save draft Preview m Options

@ Jetpack
Shortcode Options Page Block X
Move down
* Posts —
07 Media [/] shortcode

Insert additional custom elements
- Pages B .t ™ with a WordPress shortcode.
A ricain

Add New

- [/] shortcode
Comments

pw_date="false" show_author="false" show_tags="false” show_comments="false” show_content="false"
Appearance er 1" orderby="rand" category="britain"]

& Plugins Terms for

Mass Edit

Upgrade to Pro

Once there, click the number under the ACount

) @ Objectinfocus + New Hi, Adam Ferrarotti [li]

Dashboard You're using TaxoPress Free. The Pro version has more features and support. Upgrade to Pro

Jetpack - P
Screen Options ¥

Taxonomies | Add New

Posts
. This feature allows you to create new taxonomies and edit all the settings for each taxonomy.
=1 Media
Search Taxonomies
Pages _
= 3 items
Comments
~ Name Registration key Description Active Post Types Count
M Appearance -
’ . Categories categor' WordPress core Yes Posts 17
& Plugins g gory
& TaxoPress )
Media Tags media_tag TaxoPress Yes Media 0
Taxonomies
Tags post_tag WordPress core Yes Posts 6
Name Registration key Description Active Post Types Count
3 items

From here, you can view all the categories and subcategories used on the exhibition site. Each

year is given a subcategory underthg e ar 0 mai n category, and each

subcategory under the fAregiono main category.
Use the fieldsonthelehand si de of the page to add our

slug Abritaino (must be | owery ana spionallyadisak e f Re g

description. Finally, click AAdd New Category



focus Hi, adam Ferrarotti [l |8

Add New Category Bulk actions v || App 17t
Name
Name Jescription slug
Britain
ITP Year ITP Class Year of Exhibit
—2013 2013 Exhibitions
The “slug" is the URL-friendly version of the name. Itis usually all lowercase
it 2014 204 Exhibitions 2014-exhibits
Parent Category
Region 2015 2015 Exhibitions 2015-exhibits
ategories, unlike tags, can have a hierarchy. You might have a Jazz categor
—2016 2016 Exhibitions 2016-exhibits
British Exhibitions| —za 2017 Exhibitions 2017 eibis
2018 2018 Exhibitions
2019 2019 Exhibitions 019-exhibits
Region Region where the Object is from

k\——’

— Africa, Oceania and the Americas Africa, Oceania and the Americas Exhibitions  africa-ceania-americas

Note: Webpage zoomed out to 80% in the above webpage to show all detail.

4. Insert Exhibit Carousel
The carousel found on each gallery page wa
Carousel 0o plugin. This plugin |l ets you custom
Ashortcoded that can be pasted onta a page or
throughoutObject in focugalleries is:

[psac_post_carousel show_date="false" show_author="false" show_tags="false"

show_comments="false" slide_show="3" limitx" orderby="rand" category€ATEGORY "]
To add this to a gallery, first copy the above stute and paste it onto the gallery page where it

says AType |/ to choose a block. o0 Then replace

this case fbritain. o

10



&) @& Objectinfocus B + New Hi, Adam Ferrarotti [l
& Dasht I¥EN  Tools  Undo  Redo  Details ListView | i Library Save draft Preview Publish Options
@ Jetpack

Shortcode Options Page Block X
> love down
A" Posts —
07 Media [1] shertcode

Insert additional custom elements
B Pages B .t - with a WordPress shortcade.
All Pages

Add New

~ [/] shortcode
¥ Comments

. [psac_post_carousel show_date="false” show_author="false" show_tags="false" show_comments="false" slide_show="2"
#* Appearance limit="-1" orderby="rand" category="britain"]

K¢ Plugins

Type / to choose a block
& TaxoPress

; Users

y“‘ Tools

Settings

& Gutenberg

Page — Shortcode v

If you would like to design a completely new post carousel or slider, this can be done by

navigating to Post Slider and Carousel >> Shortcode Builder on the left sidebar.

) @& Objectinfocus 9 + New

- Pages

All Pages

Add New Shortcode Options

Move down

Comments

Appearance

K Plugins Britain

TaxoPress

Users [/] Shortcode

Toals

Settings Po G | orderb al

& Gutenberg

Block Slider

BB image Hover

(<]

On this page you can build either a slider or carousel, which can be chosen using the
dropdown in the top right. The three dropdowns on the left contain many optionsnychacge

to customize your carousel.

11



@ @& Objectinfocus B + New Hi, Adam Ferrarotti [l]

® Dashboard Post Slider and Carousel - Shortcode Builder

@ Jetpack Post Carousel v e

A Posts Shortcode Parameters Shortcode [?] R Shortcode DG

Q,J Media [psac_post_carousel]

General Parameters

I Pages ;
Slider Parameters

* Kindly copy the above shortcode and paste it inside any page or post or inside any section.
¥ Comments ‘ N

Preview Window [?]

Query Parameters

» Appearance

£ Plugins What can we

do with sand?

0 TaxoPress

Museum

; Users

Glass in all its
forms

& Tools

The British

Settings

& Gutenberg

# Post Slider and
Carousel

2016 | MIDDLE EAST -

We chose to make the following changes to the default options for our carousel:

2019  MIDDLE EAST

0 Show Post Date = Falgairned off because post date is when the exhibit was
uploaded and is unchangeable. This is hidden elsewhehe sitd)

0 Show Author = Falséurned off because author is the admin who uploaded the
exhibit. Also hidden elsewhere)

0 Show Tags = Falsgurned off because tags are unused on this site)

0 Show Comments = Falgairned off because post comments are turnedfoff
post comments are turned back on, | recommend keeping this off because they
will clutter the carousel)

0 Slides Column = 3experimented with 2, 3, and 4. Mainly affects desktop
viewing because mobile will automatically reduce the number of viewatkssli
to 1)

0 Total Number of Post =1 (set to this value so that the carousel contains all posts
from that category)

0 Post Order By = Randofset to random so that posts do not get buried at the end
of the slideshow, and because the exhibit list provides an alphabetic listing)

0 Display Specific Category = category skispanges depending on the gallery)

5. Add AExhibits I n This Categoryo Subtitle

This subtitle creates a visual divider between the carousel and exhibit list. To create this subtitle,

first create a heading block by clicking into

shortcode and beginni ng twhenttghpves ufidirdetly abdvie.n g . 0

12



@ @& Objectin focus

&

L _ 4+ New

Details  ListView | Jif* Library

Save draft

Hi, Adam Ferrarotti [l

@ Jetpack Move up —
Paragraph Align  Bold Halic Link More Options Page Block X
A Posts ——
Q; Media 1T Paragraph
Start with the building block of all
I Pages B .t - narrative.
ritain
~
Add New Typography
/] Shortcode Font —
¥ comments g ont size ISt
Default ~
lp¢ | M Heading false” show_tags="false” show_comments="false" slide_show="2"
Appearance
i Plugins
Colour ~
TaxoPress
Users Text settings -~
@ ) Dropeap
settings Toggle t v a larg
v
< >
2 Gutenbera
& Gutenberg Page — Paragraph .

Hit

Ctr | + B to make the font Tbhoilsd, Catheegio rtyy:poe

headi
secti

W) @ Object in focus

& Da
QD et

A Posts
B Media
' Pages
All Pages
Add New

¥ Comments

» Appearance
& Plugins

& TaxoPress
o Users

)’ Tools

gs

& Gutenberg

ng bl ock.
onos

» + New

Change

screenshot s,

m Tools Undo Re Details  List View 'Library

Move up
Heading Change heading level

Britain

Bold Malic Link More Options

Align text left
Align text centre

Align text right

a l

ADi spl

Save draft

gnment to

ay button

Hi, Adam Ferrarotti .

Freview m i

[/] shortcode

[psac_post_carousel show_date="false” show_author="false” show_tags="false" show_comments="false" slide_show="2"

limit="-1" orderby="rand" category="britain"]

Exhibits In This Category:

Page — Heading

-
Page Block x
M Heading

Introduce new sections and organize
content to help visitors (and search
engines) understand the structure of
your content.

Typography -~
Font size Custom

Default ~
Font weight

Default ~
Colour ~

v
>
v

Finally, change the heading font and background e¢slander Block >> Colour on the right

menu. Select white for the text colour using the white circle. Set the background colour by

click

i ng Acusto

m c ol

our o

and

pasting

t he

hexadeci NMad: tbis hkx celdurdcde is used throughout the site as a theme colour.

13



W Pages
m Tools Undo Redo Details ListView | Jjj' Library Save draft Preview [N Options

Add N Move up o)
ew Heading ——————— Change heading level Align ~Bold lItalic Link More Options Page Block X
¥ Comments Colour A
Appearance Text colour

¥ Plugins Britain . @ @( . .
TaxoPress - p . = . .

Users [/] shortcode

Tools

) [ps‘ac_%)og_cavousel“show“_date: fals? showl_author: false” show_tags="false” show_comments="false" slide_show="2 Background colour
Settings limit="-1" orderby="rand" category="britain"]

@ o000
? Gutenberg = = . = . .
Post Slider and
Carousel /(;.stovr colour lear

¥ Block Slider

_ This colour combination may be
Image Hover

hard for people to read. Try using v

< >
~
Page Block X
—_—

Page — Heading

o I [ I

=

Colour value in hexadecimal

#3e86b0

-

Custom colour | Clear

This colour combination may be
hard for people to read. Try using v

6. Add a Spacer Between the Carousel and Subtitle
Add a spacer block underneath the subtitle. Set this to a height of 25 px by either

dragging the circle that appears on the spacer itself or in theweghu under Block >> Spacer
settings.

14



I Pages
e Tools  Undo Details  ListView | [P Library Save draft Preview  [CHSIE Options
Move up iy
Add New Paragraph ————— Align  Bold alic Link More Options Page  Block X
Comme
4T Paragraph
arance Start with the building block of all
B .t " narrative.
Typography -~
[7] Shortcode Font size Custom
- Default ~
[psac_post_carousel show_date="false” show_author="false” show_tags="false" show_comments="false" slide_show="2"
limit="-1" orderby="rand" category S
Colour ~
s In This Category:
Text settings ~
@ ) Dropcap
Toggle to sh arge initial |
v
< >
Page — Paragraph v

I Pages

Move up
Add New Spacer }7 Options Page  Block x

" Spacer
[/] shortcode Add white space between blocks
and customize its height.

Plugins
[psac_post_carousel show_date="fals
limit="-1" orderby="rand" category=

* show_author="false" show_tags="false" show_comments="false" slide_show="2"
]

Spacer settings -~

Height in pixels

Exhibits In This Catego

Advanced ~

Image Hover

Page — Spacer v

Finally, move this block up one step by

selected.

Hi, Adam Ferrarctti [l 8
LEEN  Tools Undo Redo Details  List View ' Library Save draft Preview Options
w Options Page Block X
Move down
" Spacer
™ - Add white space between blocks
Brlta in and customize its height.
Spacer settings -~
[/] shortcode
Height in pixels
[psac_post_carousel show_date="false" show_author="false" show_tags="false" show_comments="false" slide_show="2" "
limit="-1" orderby="rand" categary="britain"] 5w
() Advanced ~
Exhibits In This Category:
Image H
Page — Spacer v

15



Note: the reordering step could be avoided by creating the spacer before the subtitle. However, it

serves aa good introduction to using the move up/down tools, which come in handy often while

building pages.

7. Insert Exhibits List
This is the most difficult part of creating a gallery because the Posts List block used,

while functional, is somewhat finicky. Addiis block below the subtitle.

() @A Objectinfocus W + New Hi, Adam Ferrarotti [l

! Pages
Add Tools Undo Red Details  List View 'Library Save draft Preview Publish Options

All Pages

dd Move up "~
Add New Paragraph Align  Bold Halic Link More Options Page  Block x
¥ Comments T
[ Paragraph
[psac_post_carousel show_date="false" show_author="false" show_tags="false" show_comments="false" slide_show="2" o
Appearance limit="-1" orderby="rand" category="britain"] Start with the building block of all
narrative.

»
e Plugins
L 4

b, [ Posts List

TaxoPress Typography -
p— Latest Posts =
Users & In This Category: Font size Custom
Tools Default v
Settings
& Gutenberg Colour ~
Text settings -~

@ ) Dropeap

Page

click AStart blanko at the top right

.+ Paragraph

@ & Objectinfocus B 0 + New Hi, Adam Ferrarotti [l |
M Pages
m Tools Undo Red Details  List View iﬂ Library Save draft Preview Publish Options
All Pages
Move up
Add New Query Loop }7 Options Page Block X
¥ Ccomments ibits In This Category:
QO Query Loop
Appearance An advanced block that allows
displaying post types based on
& Plugins > n E different query parameters and
visual configurations
TaxoPress
v Ceremonial Journe Create a new post for this feed
sers
Tools . . Colour v
Settings Th€ BI’ItlSh
-\ il Advanced ~
& Gutenberg useum
¥ post Slider and
Carousel
L+ Block Slider
Bl image Hover
(4
Page — Query Loop v

From her e, s el e cNote:Bxhibittposts araformattedel scctheatr epcerptlist the

curators that made the exhibit and their class year.

16



M @ Objectinfocus B

! Pages

All Paq

Add New

¥ comments

Appearance

+ New

m Tools Undo Redo Details ListView | Jjf' Library

Move
Query Loop Options

Xhibits In

B Posts List

Select a variation to start with.

is Catego

Save draft

Hi, Adam Ferrarotti [l

Page Block x

Q0  Query Loop
An advanced block that allows
displaying post types based on
different query parameters and
visual configurations.

Create a new post for this feed.

—_— —
Tools — — Colour ~
Sett
> Title & Date Title & Title, Date. &  Image, Date,
Excerpt Excerpt & Title Advanced ~

Gutenberg

Page — Query Loop

A Objectinfocus B 0 4 New Hi, Adam Ferrarotti [l |8
® Dashboard m Tools Undo Red Details  List View ‘ Library Save draft Preview Options
Jetpack Move up A
Query Loop Display settings ¥ Grid view Options Page Block X
# Posts s > & _—
limit="-1" orderby="rand" category="britain"]
Media | ’ Colour ~
W Pages Settings v
Gt Exhibits In This Category: ,
Add New Filters ~
el Ceremonial Journey Categories
by Dilek Karaaziz $ener and Mariana Sainz Pacheco (2018) brita
Appearance
¢ Plugins ar th commas or the Enter key
TaxoPress Mycenaean trade in action Tags
from Mycenae to Britain and Sudan Exhibit Curators: Topsham Axe, Britain This Mycenaean double axe made of
Users bronze was discovered in 1865 at Topsham, Mount Howe, in South Devon. It is of a Greek mainland type with
parallels found in Mycenae and dated to the 15th-13th century BC. Mycenaean stirrup jar, From Greece, 1400 eparate with commas or the Ente
Tools
BC-1200 [...] o
d Settings
All v
< >
Gutenberg Page — Query Loop v
Next, go to Block >> Settings and set nAnOrder

alphabetical instead of post daimte: Again, post date is whehe exhibit was uploaded, not

t he

| TP year it was

2017 posts before 2019 posts.

created.
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[ ] + New Hi, Adam Ferrarotti [l 2

@ Dashboard [RER  Tools Undo Redo  Details ListView | Library Save draft Preview IR Options

(/] Jetpack Mova up ~
Query Loop [ Display settings Grid view  Options Page Block x

# Posts

o ~

=1 Media
Mycenaean trade in action
from Mycenae to Britain and Sudan Exhibit Curators: Topsham Axe, Britain This Mycenaean double axe made of
All Pages bronze was discovered in 1865 at Topsham, Mount Howe, in South Devon. It is of a Greek mainland type with

Add New parallels found in Mycenae and dated to the 15th-13th century BC. Mycenaean stirrup jar, From Greece, 1400 a
BC-1200 [...] settings

L] Pages

¥ Comments
Post Type

M Appearance Post -

+
Plugins . N
TaxoPress + Pos

-l

Users but plugins could add more.

. Order by
Settings @ v
v
< >
Gutenberg Page — Query Loop )

Change the list from List view to Grid view in the top menu

) @ Objectinfocus B + New ~
@& Dashboard M Tools Undo Redo Details List View ' Library Save draft Preview m
[47) Jetpack Move up ~
Query Loop Display settings ~ List view Options Page  Block x
# Posts | - — | —
0 Media Settings -
! Pages
, Exhibits In This Category:
Add New .
Mycenaean trade in gs independently
® Comments action
from Mycenae to Britain and Post Type
Appearance Sudan Exhibit Curators: Topsham Post ~
Axe, Britain This Mycenaean )
onten!
Plugins double axe made of bronze was ed
S discovered in 1865 at Topsham,
axoPress
Mount Howe, in South Devon. It is ges.
of a Greek mainland type with
parallels found in Mycenae and
dated to the 15th-13th century BC. Columns
Mycenaean stirrup jar, From 3 4
Greece, 1400 BC-1200 [...] v
< >
Gutenberg Page — Query Loop o

Next, change Altems per Pageo under ADispl ay
the list display all posts from that category. Sometimes this causes the editor to freeze or it just

does not allow you to enter 0. If this happens, set thigwala high number instead, like 50.
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27 Media

! Pages

Add New

¥ comments

Plugins
TaxoPress
Users

& Tools

Settings

Gutenberg

repl a

# Objectin f

Pages

All Pages

omments

%

Appearance

»

Plug

*

TaxoPress

-
2

]

Image Hover

8. 1

nsert

] + New

m Tools  Undo

Details

List View

Move up
Query Loop | Display settingd  List view [Jeubl

: :

ltems per Page
Offset

Max page to show

Mycenaean trad
action

from Mycenae to Britain ¢
Sudan Exhibit Curators: Topsham
Axe, Britain This Mycenaean
double axe made of bronze was
discovered in 1865 at Topsham,
Mount Howe, in South Devon. It is
of a Greek mainland type with
parallels found in Mycenae and
dated to the 15th-13th century BC.
Mycenaean stirrup jar, From
Greece, 1400 BC-1200 [...]

Limit the pages you

Page — Query Loop

' Library

Options

Save draft Preview

gory:

Hi, Adam Ferrarotti .

Publish Options

A
Page  Block X
Settings -~
@ ) Inherit query from template
e the global q
t tor
[
setting: tly.
Post Type
Post ~
Word ent
and th
Post
differe
but pl
Columns
— 3 &
v
>

Page — Query Loop — Post Template — Post Excerpt

AnBr ows e

Ot her o

Button

l'y, click AAdd 6éread mored | ink
~ \ .
ce the firead moreo text on all exhi
. + New View Page Hi, Adam Ferrarotti [l
Add Tools Undo Red Details  List View ' Library Save draft Preview Setti Options
Move up 2
Post Excerpt —————— Align  Bold Italic Link More Options Page Block X
Mycenaean trade in D post bxcerpt
action Display a post's excerpt
from Mycenae to Britain and
Sudan Exhibit Curators: Topsham
Axe, Britain This Mycenaean Typography ~
double axe made of bronze was
discovered in 1865 at Topsham, Font size Customn
Mount Howe, in South Devon. It is Default -
of a Greek mainland type with
parallels found in Mycenae and
dated to the 15th-13th century BC.
Mycenaean stirrup jar, From Colour ~
Greece, 1400 BC-1200 [...]
@ Post Excerpt Settings -~
D Show link on new line
Advanced ~ v
< >

The last element to add is a tautt redirecting to the parent page. First, add a buttons
block beneath the exhibit list.
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a . + New View Page Hi, Adam Ferrarotti [li]
. Pages
m Tools  Undo Detals  ListView | [i° Library Save draft Preview Options
All Pages
Move up ~
paragraph Align  Bold Halic Link More Options Page Block X
¥ comments dated to the 15th-13th century BC. The last part of the URL. Read about
. Sermalinks [7
Mycenaean stirrup jar, From pemalinks 5
» Appearance Greece, 1400 BC-1200 [...] View Page
A Plug I 2 suttons itponlineexhibitions.org
& TaxoPress
% Users ;
- Vbutton‘ Featured image ~
& Tools
Discussion ~
Settings
& Gutenberg Page Attributes ~
¥ Post Slider and Parent Page:
Carousel
Browse Exhibits by Region x
Q Block Slider
X Order | g
ﬂ,ﬂ Image Hover
v
© Collapse me >
Page — Query Loop — Paragraph ~

Click

centre. o

the new button,

[ 4 New View Page

List View

Details

' Library

All Pages

Options

dated to the 15th-1
Mycenaean stirrup jar, Fro
Greece, 1400 BC-1p00 [...]

¥ comments

| == Justify items left

Justify items centre

| Justify items right

» Appearance

K Plugins

|l| Space between items

utenberg

er and
rousel

¥ Block Slider

BB image Hover

O ¢

Page — Query Loop — Buttons

iAAdd

Click text éo on
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Save draft

Preview Publish

Page Block

AChange

Options

The last part of the URL. Read about

permalinks (4

View Page

Featured image

Discussion
- Page Attributes

Parent Page:
Browse Exhibits by Region

Order | g
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- Pages
M Tools Undo Redo Details ListView | [ Library Save draft Preview  [ENCIEN Se Options
All Pages
A
dh Button Link  Bold Italic More Options Page  Block x
Comments The last part of the URL. Read about
permalinks (7
Appearance View Page
Plugins http: itponlineexhibitions.org
View Other Regions [britain/ (7
oPress g
Users Type / to choose a block
x Featured image v
Tools
Discussion ~
Setti
Gutenberg Page Attributes ~
Post Slider and Parent Page:
Carousel
Browse Exhibits by Region X
Block Slider
Order | g -
Image Hover
v
er >
Page — Query Loop — Buttons — Button v

Select the text and click ALinko in the top b
URL of the parent page (again, in this case t

enter to confirm the link.

@ Objectinfocus B 4 New View Page Hi, Adam Ferrarotti [ |8
[ ] Pages
Add Tools Undo Red Details  List View ' Library Save draft Preview Publish Options
All Pages
N
Button Link Bold Italic More Options Page Block x
Comments The last part of the URL. Read about
permalinks [
Appearance View Page
Plugins http q.itponlineexhibitions.org
- View Other Regions fbritain
Type / to choose a block
Featured image ~
Tools [ jing.itponlineexhibitions.org/browse-by-region/ (J ‘
Discussion ~
Settings
® http://staging.itponlineexhibitions.. URL
Pre NTER to add this link
Gutenberg Page Attributes ~
Fj:!st Slider and ) Qpen in new tab Parent Page:
Carousel
Browse Exhibits by Region X
Block Slider
Order | g 5
Image Hover
v
e >
Pagieninfakusnikoop — Buttons — Button e

9. Publish the Gallery Page
The gallery page is now finished. If you have not done so already, publish the page by

clicking APublisho in the top right.
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# Objectinfocus + New View Page Hi, Adam Ferrarotti [l

B Pages
Add Tools Undo Redo Details List View 'Lihrary Save draft Preview Options

All Pages
~

The backup of this post in your browser s different from the version below. X Page  Block x

Comments Restore the backup
[ Resore he b | € Paragraph

Appearance Move up Start with the building block of all
Paragraph Align  Bold lalic Link More Options narrative.
¢ Plugins
Typography -
- - Fant size Custom
Tocis Britain el e T
Settings
[/] shortcode
Gutenberg Colour i

[psac_post_carousel show_date="false" show_author="false” show_tags="false” show_comments="false" slide_show="2"
limit="-1" orderby="rand" category="britain"]

Post Slider and

Carousel Text settings ~

Bl /.7_7 Drop cap

a large initial lette
Exhibits In This Category: z o

Page — Paragraph v

Image Hover

Wor dPress will ask you to confirm you want to
Note: you can disable this confirhai on by unchecki-muwbIiiAd wacyrse cskhsoow

bottom of the right menu.

(i) & Objectin

W Pages

Add Tools Undo Redo Details List View 'Library Previe!

All Pages

The backup of this post in your browser is different from the version below. X Are you ready to publish?

omments Rastors the hadkun Dou‘b\e‘rcheck your settings before
publishing,
Appearance Move up R
Paragraph }7 Align  Bold Italic Link More Options Object in fDICUS -
& Plug staging.itponlineexhibitions.org

TaxoPress
axoPre: Visibility: Public ~

Users

B ritai n Publish: Immediately ~

[/] shortcode

[psac_post_carousel show_date="false" show_author="false" show_tags="false" show_comments="false" slide_show="2"
limit="-1" orderby="rand" category="britain"]

et A
Exhibits In This Category:

Page — Paragraph v

The gallery is now published.
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Tools Undo Redo Details ListView | Jjj' Library Previe x

Move up
Paragraph Align  Bold Italic Link More Options

All Pages

Comments
What's next?

App!

Plugins Britain

TaxoPress

Page address

http://staging.itponlineexhibitions.org...

viewage | [ copyLink
Users [/] shortcode

Tools

[psac_post_carousel show_date="false" show_author="false" show_tags="false" show_comments="false" slide_show="2
Settings limit="-1" orderby="rand" category="britain"]

Gutenberg
Post Slider and o .
sel Exhibits In This Category:
Block Slider
Mycenaean trade in
action

from Mvcenae to Britain and
Page — Paragraph v

Image Hover Always show pre-publish checks

10.Add the Gallery to the Navigation Menus
Now that the gallery page itself is complete, we will add it to the navigation menus. Go to

Appearance >> Menus on the left menu.

- N
@ @ Objectinfocus B + New Hi, Adam Ferrarotti [}
W Pages am
All Pages — Middle East Adam Ferrarotti Published

Edit Quick Edit Bin View 2021/06/23 at 12:32
am
W
il Browse Exhibits by Year Adam Ferrarotti Published
2021/06/21 at 7:57
pm
¢ Plugins tomise Adam Ferrarotti Published
= 2021/06/21 at 8:05
TaxoPress
pm
sers
— Adam Ferrarotti Published
* Tools 2021/06/21 at 8:13
pm
i Settings
Adam Ferrarotti Published
< 2021/06/21 at 8:13
Gutenberg
- pm
Post Slider and _
i Adam Ferrarotti Published
Carousel
2021/06/16 at 1:16
Block Slider pm
Image Hover Adam Ferrarotti Published
2021/06/21 at 8:14
pm
staging.itponlineexhibitions.org/wp-admin/nav-menus.php v

From this page you can edit all/l menus on t he

dropdown menu in the top | eft and click fASel e
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@ Objectinfocus B + New Hi, Adam Ferrarotti [li]
Screen Options ¥ Help ¥

Dashboard Menus ‘ Manage with Live Preview

Jetpack
Edit Menus Manage Locations

. -

Media Select a menu to edwﬁ/Mam Menu (Primary Menu) \J‘ Select | or create a new menu. Don't forget to save your changes!
Pages
Comments .
e Add menu items Menu structure
» Appearance
Pages - Menu Name | Bottom Menu

Most Recent | View Al Search Drag the items inta the order you prefer. Click the arrow on the right of the item tc reveal additional configuration options

About
outus ITP Homepage Custom Link ¥
Browse Exhibits by Region
Britain
Browse Exhibits by Region Page ¥
Middle East

Greek and Roman
Browse Exhibits by Year Page v

I I

Select the page(s) you would like to add tothe menuiitReage s o6 | i st on t he
AAdd to Menuo (2).

Egypt and Sudan
Asia

Africa. Oceania and the v

Scroll down until you find the gallery page you just added to the menu.
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